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4

2

10

6

https://twitter.com/bhammuseum
https://instagram.com/bhammuseum
https://www.facebook.com/artsbma
https://www.artsbma.org/blog/
https://goo.gl/maps/DAtD5koGJesX486H7


Director’s 
Letter

Dear Member,
Although the Museum reopened on October 6, 2020, it hasn’t been until recently—with greater 
numbers of people resuming public activities and travel—that things have begun to feel “nor-
mal” again. While I acknowledge that the pandemic is by no means over, it is a heartening sign to 
once again see people enjoying our galleries. In accordance with updated CDC guidelines, as of 
Tuesday, May 25, those who have not yet been fully vaccinated are asked to continue to wear face 
coverings while visiting the Museum, whereas those who have been fully vaccinated may elect not 
to wear them. We will continue to practice due caution with heightened cleaning measures and 
hand-sanitizer dispensers throughout the building, and will not resume in-person programs and 
events until after August 1.  
 As you know, Oscar’s, the Museum’s cafe, has remained closed even after the Museum re-
opened last fall. After many years of providing delicious food and excellent service, Jim and Krystal 
Cobb, proprietors of A Social Affair, who operated our cafe, have decided to retire. On behalf of 
the BMA, I want to thank the Cobbs for their dedication to providing our visitors with a memorable 
dining experience, which garnered many loyal return customers over the years. In light of this tran-
sition, we are presently considering how best to move forward and serve the needs of our visitors. 
Please stay tuned for further developments later in the summer. 
 While we continue to offer an exciting and ever-changing array of exhibitions, one upcoming 
show is particularly worthy of mention. On October 9, 2021, we will present Lost Realms of the 
Moundbuilders: Ancient Native Americans of the South and Midwest. The exhibition features 175 
historic objects from four major Mississippian Moundbuilder sites: Spiro Mounds in Oklahoma, 
Moundville in Alabama, Etowah Mounds in Georgia, and Cahokia Mounds in East Saint Louis, 
Illinois. Organized by the National Cowboy & Western Heritage Museum in Oklahoma City, the ex-
hibition is made possible at the BMA by the Estate of Mr. Harris Saunders, Jr. and Jean Saunders. A 

recent article in National Geographic noted, “The Spiro population, along with other Mississippian 
groups across eastern North America, was once equal to the Aztecs and Incas, yet despite its size 
and sophisticated trade society, its legacy is not well understood. [This] groundbreaking exhibition 
aims to change this.” This is the Museum’s first exhibition of ancient material since it presented 
Pompeii: Tales from an Eruption in 2007. Lost Realms could not be more exciting or relevant since 
it explores the fascinating archaeology and history of an ancient culture that existed not an ocean 
away, but rather right here in what would become Alabama. The exhibition also features contem-
porary works by modern-day descendants of the ancient Mississippian Moundbuilding cultures.
 In closing, as we continue to emerge from a fraught and unusual time, I want to thank you for 
your loyal support. Our individual members, corporate partners, and foundation sponsors rallied 
to help see this institution through some of the greatest challenges it has ever faced, so that we 
may continue to fulfill our mission of connecting our community with the experience, meaning, 
and joy of art. For this, I am profoundly grateful. I hope you will immerse yourself in art in the hot 
months ahead, and look forward to the pleasure of thanking you in person.

Yours in art,

Graham C. Boettcher, PhD
The R. Hugh Daniel Director

Summer is a great 
time to visit art 

museums, which offer 
the refreshing rinse 
of swimming pools—
only instead of cool 
water, you immerse 

yourself in art.

Jerry Saltz
Born 1951

American art critic
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Lost Realms of the 
Moundbuilders 

Ancient Native Americans of the South and Midwest

October 9 · 2021 – February 6 · 2022 · Jemison Galleries

More than 1000 years ago, Alabama was  
home to one of the largest and most 
important ancient Native American cul-

tures to ever exist. This civilization, also known as 
the Moundbuilders, created an empire compara-
ble to that of the Aztec, Mayan and Incan cultures. 
The Mississipian Moundbuilders were responsible 
for some of the first ever man-made monuments 
in North America, massive platform mounds con-
structed by hand. Beyond this earthen architecture, 
the Mississippian Moundbuilders also produced re-
markable works of art and material culture including 
intricate jewelry, detailed pottery and sculpture, so-
phisticated weapons, and more. 

CONTINUED NEXT PAGE >

Effigy Pipe of Seated Male Figure, AD 1100–1200, Bauxite (flint clay), Le Flore County, 
Oklahoma, Spiro site; Photograph by John Lamberton. Image courtesy the Nelson-
Atkins Museum of Art. Fayetteville, University of Arkansas Museum

Exhibition
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 Lost Realms of the Moundbuilders: 
Ancient Native Americans of the South 
and Midwest, explores the fascinating ar-
chaeology and history of the Mississippian 
Moundbuilders, their religious and ceremo-
nial activities, farming and hunting practices, 
trade networks, and their highly-developed 
social, political and religious centers. The ex-
hibition highlights the relationships between 
the historic ceremonial sites and other con-
temporaneous Indigenous communities in 
North and Central America, and illustrates 
how ecological factors, specifically the oc-
currence of the “Little Ice Age” beginning in 
1350 AD and lasting until 1650 AD may have 
led to the decline and ultimate abandonment 
of Moundbuilder sites. 
 Organized by the National Cowboy & 
Western Heritage Museum in Oklahoma, the 
exhibition features 175 historic objects from 
four major Mississippian Moundbuilder sites: 
The Spiro Mounds in Oklahoma, Moundville 
in Alabama, Etowah Mounds in Georgia, 
and Cahokia Mounds in East Saint Louis, 
Illinois. The exhibition also showcases con-
temporary Indigenous works of art that con-
nect the art and artistry of the Mississippian 
Moundbuilder peoples to their modern 
descendants.

Engraved Shell Cup with Depiction of Birdman, ca. AD 1400, Stone, Le 
Flore County, Oklahoma, Spiro site. Craig Mound; National Museum of the 
American Indian, Smithsonian Institution, 189121

Human Head Effigy Plate, AD 1200–1450, Copper, Le Flore County, 
Oklahoma, Spiro site; Courtesy of the Ohio History Connection, 
A1393/000001A
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Lost Realms of the Moundbuilders: Ancient Native Americans of the South and Midwest (origi-
nally titled Spiro and the Art of the Mississippian World) is organized by the National Cowboy & 
Western Heritage Museum.

This exhibition is made possible by the Estate of Mr. Harris Saunders, Jr. and Jean Saunders. The 
exhibition is supported in part by the Kirkpatrick Foundation and the Henry Luce Foundation.



The themes of travel, trade, and transportation are bound together with the idea of ‘movement’ at the core. Physical movement of people 
and goods through multiple modes of travel, including animals, have been a fundamental component of economic and modern life 
as we know it. These interconnected themes of human existence have captivated artists throughout history and account for countless 

works of art. 
 Featuring over seventy rarely or never-before-seen works of art from the BMA’s permanent collection, the exhibition Ways of Seeing: The 
Art of Travel, Trade, and Transportation is the fifth iteration of the series in the Bohorfoush gallery. Artworks from all museum departments and 
cultures are joined together to consider the themes of essential and leisure travel. The exhibition is organized into seven sections to highlight 
modes of travel by land, sea, and air. Traveling individuals are also featured, highlighting different purposes for travel such as tourism, trade, and 
out of necessity. Depictions of foreign fashions that have been often used as a form of armchair travel are also included. 
 Artists travel down many roads using various modes of transport. They have transcended sometimes invisible borders and captured elements and subjects of fascination, awe, and wonder. For example, Anton 
Bruehl’s Bridge Span (fig. 1) is a photograph framing the underside of the famous Brooklyn Bridge, with a small portion of the Manhattan Bridge visible in the distance. The framing of the photograph brings into 
focus the importance of physical connections necessary for travel as well as engineering marvels, like the cranes in the foreground, in building the transportation infrastructure. 
 Many works in this exhibition highlight experiences in transportation linked to the age-long vehicular relationship with animals. One example of such work is Return of the Herd (fig. 2) by Wu Zuoren features two-
humped Bactrian camels, striding in lines towards a campsite in the distance. The two-humped Bactrian camel is native to Central Asia and has been domesticated for over four millenia, aiding humans in surviving 

and transporting themselves and goods through harsh climates. Both the two-humped Bactrian 
and one-humped Dromedary have long been a favored ride for tourists and traders alike.
     The desire to travel the world from the comfort of one's own home, through digital or distant 
avenues, is not a new one. Two prints shown here (figs. 3 & 4) are snapshots of artists’ personal 
interactions in foreign lands that share a small window into the lives of residents of far-off places. 
The original publication in which these prints were featured contained 155 illustrations and was 
originally part of a four-volume set describing "Picturesque Images of the Four Parts of the World,” 
from which five are showcased as part of this exhibition. This example (fig. 3) portrays two women 
from the Ottoman Empire, dressed in long robes performing prayers in Constantinople or pres-
ent-day Istanbul, Turkey. Another print from the series (fig. 4) depicts a noblewoman and farm 
woman of Frascati, a hill city near Rome, which, at the time of this print, was part of the Papal State 
(present-day Vatican).
      Come visit! Be metaphorically moved by the spectacular works of art on the walls of Bohorfoush 
gallery. Ways of Seeing: The Art of Travel, Trade & Transportation will be on display until January 2, 
2022, with a special mid-way rotation of some artworks in the fall, so plan on returning to see more 
treasures from our vaults! 

Fig. 1  Anton Bruehl, American, (born 1900, Hawker, Australia, died 1983, San Francisco, California, USA), Bridge Span, 1930s, gelatin 
silver print, Museum purchase with funds provided by the Members of the Museum, 1990.116, © Estate of Anton Bruehl

Fig. 2   Wu Zuoren  吴作人, Chinese, (born 1908, Suzhou, Jiangsu Province, China, died 1997, Beijing, China), Return of the Herd, 
Bactrian Camels, Autumn 1982, ink and color on paper, Gift of Mr. and Mrs. L. Paul Kassouf, 1991.813

Fig. 3   Jacques Grasset de Saint-Sauveur, French, (born 1757, Montreal, Quebec, died 1810, Paris, France), Illustration from Picturesque 
Voyages—the Four Parts of the World (Voyages Pittoresques dans les Quatre Parties du Monde), published by Imprimerie de Firmin Didot, 
Paris, France, 1822, hand-colored engravings, Collection of the Art Fund, Inc. at the Birmingham Museum of Art; Catherine H. Collins 
Collection, AFI.699.1998

Fig. 4   Jacques Grasset de Saint-Sauveur, French, (born 1757, Montreal, Quebec, died 1810, Paris, France), Illustration from Picturesque 
Voyages—the Four Parts of the World (Voyages Pittoresques dans les Quatre Parties du Monde), published by Imprimerie de Firmin Didot, 
Paris, France, 1822, hand-colored engravings, Collection of the Art Fund, Inc. at the Birmingham Museum of Art; Catherine H. Collins 
Collection, AFI.700.1998

Travel the world as you walk 
the halls of the Birmingham 
Museum of Art 

Fig. 1 Fig. 2

Fig. 3 Fig. 4
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WAYS OF SEEING

The Art of Travel, Trade, & Transportation

Through January 2 · 2022 · Bohorfoush Gallery Exhibition

Ways of Seeing: The Art of Travel, Trade, & Transportation is part of the BMA’s Ways 
of Seeing exhibition series that explores themes, perspectives, and ideas from 
across the Museum’s global art collections in the Bohorfoush Gallery. This initiative 
is made possible with support from the Alabama State Council on the Arts and the 
National Endowment for the Arts.



All Things Bright and Beautiful

Through January 2 ·  2022 · Pizitz GalleriesExhibition

All Things Bright & Beautiful is made possible by Virginia and John Hillhouse.

Additional support is provided the City of Birmingham, the Alabama State Council on the Arts, 
and the National Endowment for the Arts.

If you’ve ventured into All Things Bright and 
Beautiful recently, you may have noticed an excit-
ing new addition to the exhibition. Floating across 

the left-hand side of the gallery, Charles Norman 
Pinckney’s Lifeboat, a poignant tribute to Pinckney’s 
mother, is now part of the Museum’s permanent col-
lection. Pinckney was inspired to create this sculp-
ture after watching her casket pass through the 
church’s main aisle at her funeral, like a boat float-
ing away. Initially called Boat, he changed the title 
to Lifeboat after considering the fleeting nature of 
memory and the role his mother played in guarding 
her children’s physical and psychological safety. 
 In January, BMA Director Graham Boettcher 
planned a trip to Athens to purchase Pinckney’s 
work and invited me along to meet the artist and 
help interview him about his practice. Graham first 
met Pinckney in 2012, when he awarded him a 
Juror’s Choice Award at Chattanooga’s 4 Bridges 
Arts Festival, and later awarded him top honors at 
the Bluff Park Art Show in 2018. 
 Graham and I spoke with Charles for over two 
hours about his career as an artist, his inspirations, 
the fleeting nature of memory, his career as a ra-
dio DJ, and his parents. He spoke at length about 
Lifeboat and its deep resonance with him as a sym-
bol of his mother’s protection and care. Here is a 
small snippet of our conversation:

Hallie Ringle: Can you start by telling us a little bit about yourself and your life? 

Charles Norman Pinckney: I was born in South Carolina in a little town called Rembert. I always 
get jazzed by this part, when I say this: my parents are Emma Rebecca Pinckney and Farish Arthur 
Pinckney. And I do that … I put them in a place where they would never go. [They’d] never sit in 
front of a camera. My mother never saw a movie. There were places where she said “I can’t go in 
there.” She was uncomfortable. So when I do a show or get an award, I speak their names and I put 
them there. That’s who I am and that’s where I come from. 
 I was an artist-in-making when I was 6-years-old. Because, at the age of 6 years old we had a 
front yard. No grass in the front yard, it was a South Carolina sand yard. And we didn’t have toys. 
We heated the house with wood and some of the wood we burned was lumber, dimensional lum-
ber (a type of wood that has been processed into beams and planks) from job sites that we scav-
enged. Until they were burned, they were toys and I played with them in the sand. I remember at 6 
years of age holding up two of those pieces of wood, they were triangles and I thought they were 
beautiful. They just caught my fascination. I picked up two triangles, held up in front of my little 
face, and I brought them slowly together until the edge touched. And when that happened, literally, 
I mean literally, the hair stood up on the back of the neck and I said to myself “there’s got to be 
something else I can do with these besides burn them because they’re so, they’re so beautiful.” 
But I didn’t know what could be done with them. Looking back now, I know now that what was 
happening was that I was experiencing communication with line, form, texture. It was speaking to 
me and I was hearing but I was not understanding that communication. But I knew there was com-
munication going on. 
 The house was situated under some pecan trees. And there came a time that my dad had to 
cut one of those trees down. And I asked him, I said “save some of that wood for me. A 3 ft length.” 
which was a huge request because it was firewood. He said “why?” “I see something in it, I want to 
get it out.” So I worked at it, I knew that you had to carve things out of wood but we didn’t have chis-
els or hammers for that kind of thing. So I made what I thought a chisel looked like from … pipe. 
I took my dad’s hammer and banged the pipe and sharpened it on some stone and tried to cut it 
out. Of course it failed. But I was a child sensing and trying to get something out of that length of 
wood. The wood rotted away over time but I never lost the vision of what I saw. I was just not able 
to remove the stuff to get what I saw in there. 
 And that’s where I am. That’s who I am.

Charles Pinckney, American, Lifeboat, 1995, sterling silver, titanium, copper, bronze, 
brass, mild steel, cherry wood, lining: satin over paper form; Museum purchase with the 
Director's Discretionary Fund in honor of the inspiring influence of wife/agent Karen 
Hamrick, and the artist's sons, Benjamin T. Pinckney and Charles E. Pinckney, 2021.2, 
image © Charles Pinckney

CONTINUED NEXT PAGE >
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Graham Boettcher: Tell us about this work that started out as Boat and then became Lifeboat. Because 
there’s a remarkable story behind it that’s best told in your own words.

CNP: Okay. Well, Graham, the story of Boat/Lifeboat is this: I’ll set the stage for you. It’s about mama’s 
funeral. Pretend you’re looking from the back of the church at her funeral. There’s a central aisle, down 
the middle of the church coming towards you, the viewer. The family is seated on a front pew on the right 
hand side. I am on the end of that pew, the aisle end. They’re wheeling mama’s casket down the aisle and it 
passes my shoulder. I am following it like a hawk, trying to burn every detail of that into my mind. Because 
I know that time is fleeting. So I’m following it and looking, looking, looking, looking looking, pink roses. 
Counting the roses … filing it away, filing it away. For years I could recall that. Everything. … As years go 
on you suffer some erosion of the memory. And, oh by the way, boat was relevant at the time because at 
the time it was a boat taking her from one plane of existence to another. It was taking her home. 
 Lifeboat came about when the erosion started happening with my memory of the details. And, I blame 
it on being an artist, it bothered me. It really bothered me. And it came about, one night I was in the studio 
at the old Clark County jail that I [my studio] was in for a number of years. Night. I’m there alone, working. 
And I don't think I was consciously thinking about this, or not but it was as though mama reached out and 
tapped me on the shoulder “now boy, there wasn’t nothing in that box that went down that aisle that’s of 
any use to you. You let that go. If you got anything from me, it was before then. And you hold on tight to 
that.” Almost instantly, it [the weight] was lifted. Not a care in the world about details or anything relating 
to it. She saved my life. So, at that moment, Boat was transformed into Lifeboat. Lifeboats are only used 
when you are in trouble. Further, as a parent, we all know that one day our children will be in trouble and 
we will be nowhere around to help them. So we give them lifeboats, as many as we can, so that they can 
refer to those when we’re not there. 
 And that’s the lifeboat part of it, it helped me so much. I’ve shared this story thousands of times, I know, 
it’s one heart talking to another heart. Just unfiltered, without pretense. Just speaking to the heart. When 
hearts speak, minds listen. That has been my finding and that’s how I approach the work viewers of the 
work. You’re touching someone and being touched in return.  
 Going further, we arrived in this country via boat. That’s how I’m here. I’m giving praise to my ancestors 
that arrived via boat. The materials, oddly enough, the material this box is made of, the boat is made of, 
came from the same factory that made mama’s coffin. Toccoa Casket Company in Toccoa, Georgia.

HR: I was wondering if you could talk a little bit about how your jewelry practice and 
sculptural process intersect.

CNP: Well, you know, I don’t see a difference between my jewelry and sculpture because 
I’ve always called it sculpture. It’s just tiny! You can put it on and wear it. 
 Jewelry, just the word jewelry, is adornment. And that’s fine, but I was not making 
adornment, per se, I was making things that were connected. That’s what I think of sculp-
ture as. It moves you. It creates an atmosphere for you to think about things. It doesn’t try 
to change your mind, it just says “hey, consider this. Walk down this path. You don’t have 
to stay there, just see what it looks like.”
 When I was a docent, I would tell kids … I would position them in front of a painting. Not 
as close now, as you could then because of the craziness. I’d say “stand right about here” 
to one child. “Do you know where you are?” 
 “I’m in the Georgia Museum of Art” 
 “No, you are occupying the space the creator of this piece occupied. You are in the seat 
of power as it regards that piece. Feel that. It’s not over there, it’s not over there, it’s not 
over there unless they were throwing eggshells at it or something, you know? You are in 
that spot.” 
 They don’t have to buy it, but they are invited to think about it.
 And that’s what I sought to do, like sculpture, move people. To give them a view, stay if 
you want to, come back if you want to. 

To view part of this interview please visit www.artsbma.org/guide/stop/824.

Left: Charles Norman Pinckney with Lifeboat at the Birmingham Museum of Art 

Below: Graham Boettcher in conversation with Charles Norman Pinckney; Hallie 
Ringle, Charles Norman Pinckney, Graham Boettcher
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 Wall to Wall 
   erritt Johnson

W

Long Term Installation · Main Lobby + Oscar’s Café
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In October, the Birmingham Museum of Art reopened its doors to the public with a re-envisioned 
lobby and cafe area featuring the work of Alaska-based artist Merritt Johnson. Johnson’s instal-

lation stretches across the two largest spaces in the Museum and is the largest site-specific work 
ever installed at the Museum. This visionary project brings together the landscapes and histories 
of Birmingham with the architecture of the Museum. 
 The BMA invited Johnson to visit Birmingham in February 2020, and during her trip she asked 
to explore the landscape and watersheds of Birmingham. She walked on Red Mountain, and 
along the Cahaba River, and met with community members including Charles Scribner, Executive 
Director of the Black Warrior Riverkeeper. She also visited industries located near the city center, 
and sites of industrial waste, such as Village Creek, and nearby residential neighborhoods. 
 After visiting Birmingham and learning about its environment and inhabitants, Johnson creat-
ed four large-scale works that the Museum has photographed and turned into vinyl wallpaper. In 
each work, Johnson considers the land and water of Birmingham while also exploring the ways 
humans have devalued these natural resources in search of profit. Johnson was influenced by the 
impact of coal and steel on our environment and the communities of color that live near the pol-
luted streams and on the land poisoned by these companies. The resulting works both celebrate 
the natural land and beauty of Alabama, and mourn for the ecosystems devastated by human 
interaction. 

 Visitors to the museum are surrounded by Johnson’s work as soon as they enter the main lobby 
or the cafe space. The wallpaper extends from floor to ceiling, immersing the viewer in Cahaba 
lilies, and the sky bending over Red Mountain, for example, or the man-made mountain at the 
industrial superfund site at 35th Avenue North. In one section of wallpaper, fences in the land-
scape are abstracted into dynamic geometric designs. Fences and barriers are a recurring motif in 
Johnson’s work, evoking the human attempt to define boundaries, and assert ownership, inclusion, 
and exclusion.
 Of these works Johnson says “These paintings are love letters to land and water, and the resil-
ience and wisdom they contain. They are acknowledgments of the weight recent human behavior 
has placed on them, and on the gravity of the imbalances current human behavior enforces.” The 
Museum has purchased all four of Johnson’s original paintings for the permanent collection. 
 Wall to Wall is a new ongoing project at the Birmingham Museum of Art that commissions con-
temporary artists to make wallpaper inspired by Birmingham. Recognizing the lobby and cafe as 
vital places of exchange and communal gathering, the Birmingham Museum of Art seeks to utilize 
these walls with work made uniquely for those spaces.

About Merritt Johnson
Merritt Johnson was born in West Baltimore and spent her childhood navigating between trees, 
tarps, concrete, and culture. Johnson’s work is rooted in her experience as a cis-gender pansexual 
woman of mixed (non-status) Mohawk, Blackfoot and Settler descent. From this perspective, her 
work, as she states, “asserts agency for mixed bodies, and allegiance with land and water.” 
 Johnson earned her BFA from Carnegie Mellon University and her MFA from Massachusetts 
College of Art. Johnson’s work is in many public and private collections including The Birmingham 
Museum of Art, Birmingham, AL and The Museum of Contemporary Native Arts, Santa Fe, NM.

Wall to Wall is presented by Additional support is provided by the Alabama State Council 
on the Arts; the National Endowment for the Arts; The 
EyeSight Foundation of Alabama; and the Dora and Sanjay 
Singh Endowment for Global Arts, Culture, and Education, a 
fund at the Community Foundation of Greater Birmingham.
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For years, the European Art Department has made painting conservation a top priority, and a sizable 
number of paintings have received often transformational treatments. Significant resources, either 
with support by individual patrons or the European Art Society, have been dedicated to these ef-

forts over the years. In line with our goal of excellence in collection care, these undertakings allow our 
visitors to appreciate works in our collection as closely to the artist’s intention as possible. More recently, 
three of the BMA’s 18th century French paintings have returned to Birmingham after treatment in the 
conservation studio at the Kimbell Art Museum in Fort Worth, Texas, a long-time conservation partner 
of the BMA. The three paintings benefited greatly from the removal of old discolored varnishes and their 
treatments have brought them back as closely to their original appearances as possible. 
 The BMA’s great, presumed self-portrait of Jean-Baptiste Perronneau had long been hidden under a 
layer of discolored varnish which gave the painting a much too yellow appearance. Cleaning revealed the 
painting to be in excellent condition with the artist’s brushwork fully intact. After treatment, the painting 
shows a much richer palette. His outstanding curls have gained definition. The white of his necktie—paint-
ed with just a few expertly placed brushstrokes—now contrasts much more poignantly with a more green-
ish background. His coat has lightened and blends in better with this background which gives his head 
and face more presence. In his face, visitors can once again appreciate Perronneau’s lively technique. We 
are immensely grateful to Mrs. Camille Butrus for funding the treatment of this painting.
 A small head of a young woman, Girl with a Bonnet, had been attributed to Jean-Baptiste Greuze. 
Possibly because of this tentative attribution but also because of a dark yellow varnish, the painting had 
not been on view for years. In the past, specialists of 18th century French painting, and Greuze in par-
ticular, had suggested that a conservation treatment might in fact inform the question of authorship. 
Several years ago, the museum worked with a paintings conservator to perform cleaning tests that prom-
ised a dramatic shift in the tonality of the painting. This proved true. The change is similar in nature to the 
Perronneau painting, but even more transformational. After treatment, which has revealed the painting's 
original palette and allows a better appreciation of the artist’s technique, the painting conforms well with 
other works by Greuze. The painting is now back on view in the BMA’s galleries as a secure work by this 
artist.
 Finally, conservators at the Kimbell Art Museum also treated the BMA’s painting by Jean-Baptiste Pater 
(it is pure coincidence that all three artists have the same first names). First and foremost, the treatment 
has regained Pater’s almost pastel-like colors, but it has notably also brought back details that were all but 
obscured by the old varnish. We may once again see the water flowing from the mouth of the animal in the 
fountain sculpture, running into the shell, and then falling into the basin below.
 All three conservation projects have been highly successful and the impact on the appearance of the 
gallery that houses these three paintings is immediately visible. We hope you will come to the museum 
soon to see these changes first hand. If you are interested in supporting a future conservation project, 
please reach out to the BMA’s Fariss Gambrill Lynn and Henry Sharpe Lynn Curator of European Art, 
Robert Schindler, PhD (rschindler@artsbma.org).

Recent Painting 
Conservation Projects // 

Department of European Art
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Jean-Baptiste Perronneau, French, about 1715–
1783, Portrait of a Gentleman (Self-Portrait?) 
[detail], about 1746, oil on canvas; Eugenia 
Woodward Hitt Collection, 1991.251

Jean-Baptiste Greuze, French, 1725–1806, Girl 
with Bonnet [detail], about 1790, oil on canvas; 
Gift of the Charles Ulrick and Josephine Bay 
Foundation, Inc., 1961.85

Jean-Baptiste Pater, French, 1695–1736, Les 
Baigneuses (Female Bathers in a Landscape) 
[detail], about 1735, oil on canvas; Eugenia 
Woodward Hitt Collection, 1991.248

Cleaning Test

mailto:rschindler%40artsbma.org?subject=


Virtual Programs

Art in Conversation
Rebuilding our Communities
Thursday · June 10 // 10:30am–12pm

How can art help us reimagine our communities? In what ways can we 
use the arts to create systems and strategies to establish change? 
 This program highlights the work of The Color Project in collaboration 
with Ensley Alive, an initiative that reimagines the Ensley neighborhood 
and presents a counter-narrative through art to help erase the negative 
connotations associated with this historic Birmingham community. This 
program is galvanized by the importance of being seen, depicted, and 
telling one’s own history as seen in themes of our current exhibition, All 
Things Bright and Beautiful. 
 Ensley Alive founders Brian “Voice” Porter Hawkins and Bettina Byrd-
Giles will guide attendees on an interactive virtual workshop outlining 
their work and providing templates on how one can interpret the same 
framework for their own community.

ArtBreak
The Importance of Stereoscopic Photography
Tuesday · June 15 // 12–12:30pm

Our current exhibition Ways of Seeing: The Art of Travel, Trade, and 
Transportation includes many stereoscopic images from Keystone 
Viewing Company. Stereoscopy was immensely popular in the mid-
19th and early 20th centuries and offered viewers an accessible form 
of armchair travel. In this talk, we consider the importance of stereo-
scopic photography and its relevance today. Dorothy Ogdon, Head of 
Emerging Technology and System Development at the University of 
Alabama at Birmingham, guides us through the history of stereoscopy 
and how it paved the way for virtual reality. 

Self-Soothe Saturday
Saturday · June 26 // 10am–12pm
Self-Soothe Saturday invigorates your body, mind and spirit with live 
virtual programming to educate, enlighten and revitalize through a 
wellness workshop with Bama Wellness Advocacy and virtual yoga and 
meditation with Adi Devta Kaur. Registrants can also reserve a Self-
Soothe Sack which includes recipe cards, teas, essential oils, snacks 
and more to supplement this rejuvenating virtual experience.

Film Screening
The Green Book: Guide to Freedom
Friday · July 9 // 6–8:30pm

In the 1930s, a Black postal carrier 
from Harlem named Victor Green 
published a book that was part trav-
el guide and part survival guide. It 
was called The Negro Motorist 
Green Book, and it helped African-
Americans navigate safe passages 
across the United States well into the 
1960s.
 This film explores some of the seg-
regated nation's safe havens and no-
torious "sundown towns," and presents stories of struggle and indignity 
as well as ones of opportunity and triumph. Following the screening will 
be a discussion with local mixed-media artist Tony Bingham about his 
exploration of The Negro Motorist Green Book and its impact on his 
work.
 This program is featured in conjunction with the BMA’s current exhibi-
tion Ways of Seeing: The Art of Travel, Trade and Transportation. 

Virtual Evening Panel
The Green Book – Then & Now
Thursday · July 15 // 6–8pm

Join us to discuss the significance of the original Negro Motorist Green 
Book and how it remains relevant today. Join in this panel featuring: 
Tony Bingham, a Birmingham-based multidisciplinary artist; Alvin Hall, 
award-winning broadcaster, educator and creator of Driving the Green 
Book, which was recently awarded an Ambie award as Best History 
Podcast; and Theo Edwards-Butler, founder of Modern Green Book, 
a local initiative working to support, celebrate, and uplift Black-owned 
businesses and organizations while grounding itself in the rich history 
of the original Negro Motorist Green Book.
 Register to receive a Zoom link for the talk. Accessing via Zoom al-
lows you to use the platform's Q&A feature to leave questions for the 
live Q&A. If you prefer not to use Zoom, you may visit the event’s web-
page the day of the event to access an embedded livestream version of 
the program. 

Film Screening and Live Q&A
Hale County This Morning, This Evening
Thursday · July 29  // 6–8pm

An inspired and intimate portrait of a place and its people, Hale County 
This Morning, This Evening looks at the lives of Daniel Collins and Quincy 
Bryant, two young African American men from rural Hale County, 
Alabama, over the course of five years. Collins attends college in search 
of opportunity while Bryant becomes a father to an energetic son in an 
open-ended, poetic form that privileges the patiently observed inter-
stices of their lives. The audience is invited to experience the mundane 
and monumental, birth and death, the quotidian and the sublime. These 
moments combine to communicate the region’s deep culture and pro-
vide glimpses of the complex ways the African American community’s 
collective image is integrated into America’s visual imagination.
 In his directorial debut, award-winning photographer and director 
RaMell Ross offers a refreshingly direct approach to documentary that 
fills in the gaps between individual Black male icons. Hale County This 
Morning, This Evening allows the viewer an emotive impression of the 
Historic South, trumpeting the beauty of life and consequences of the 
social construction of race, while simultaneously offering a testament to 
dreaming despite the odds.
 Stick around after the screening for a live Q&A discussion with RaMell 
Ross.

All BMA programs will remain virtual through sum-
mer 2021. Past virtual programs may be enjoyed 
on our website at artsbma.org.
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Left: Where the Tides Climb Temple Stairs, Famous Sacred Torii Gateway to Shinto Shrine, Miyajima, Japan Number 
949 in the set, late 19th-early 20th century, gelatin silver prints mounted on card, Keystone View Company, Operated 
in Meadville, PA, New York, NY, Chicago, IL, London, England, 1892–1972; Collection of the Art Fund, Inc. at the 
Birmingham Museum of Art; Gift of an anonymous donor AFI.63.2017

https://www.bamahealthfoods.com/
https://www.instagram.com/theblkyogi/
https://www.npr.org/2020/09/11/912001929/1a-presents-driving-the-green-book
https://www.npr.org/2020/09/11/912001929/1a-presents-driving-the-green-book
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This year has been a difficult one in so many ways, not the least of which are the friends 
we’ve lost. In January, the Museum said goodbye to a loyal friend and supporter with the 
sudden passing of Corbin Day. Corbin cared deeply about the vitality of the visual and per-

forming arts in our community, and invested his time, talent, and treasure to ensure their contin-
ued vibrancy. Corbin served on the boards of both the Museum and the Art Fund, Inc., where he 
was valued for his wise counsel and financial acumen, as well as his genuine kindness and good 
sense of humor. His generosity to the BMA was such that since first serving on the board in 1988, 
he supported nearly every major museum fundraising initiative, including the endowment, the 
capital campaign, and countless exhibitions. An active art collector with a keen eye, Corbin also en-
hanced the Museum’s collections with gifts of important works by early 20th-century Taos School 
artist Victor Higgins and contemporary painter Larry Walker, among many others. 

 In February, we lost longtime friend and 
patron Catherine Cabaniss. Catherine was 
active in so many facets of Museum life over 
the past decades that it’s almost impossi-
ble to recount them all, including serving 
on the Committee on Collections, Advisory 
Board, and Endowment Committee. Indeed, 
it’s thanks to Catherine and her husband Bill that this institution has an endowment, which they 
began by hosting dinner after dinner at their home, where they made the case to guests why an 
endowment was vital to the BMA’s future. How right they were. The health of the endowment has 
been a critical factor in helping us navigate the financial perils of the pandemic as well as we have. 
It therefore seemed entirely fitting that we should direct the many contributions we’ve received 
in Catherine’s memory to the Museum’s endowment. At the time of this publication, donations 
honoring Catherine have added nearly $20,000 to the Museum’s endowment, which I think would 
have pleased her immensely. Catherine was active in several support groups, but the Collectors 
Circle for Contemporary Art was particularly near to her heart, being a practicing artist herself, 
with works in several museum collections around the country, including ten at the Birmingham 
Museum of Art.

 Later that month, we were saddened to learn of the passing of Ruth Engel, who with her late 
husband Marvin (who passed in 2013), was a deeply committed patron of the Museum, support-
ing countless fundraising efforts for exhibitions and acquisitions, and making major commitments 
both to the Museum’s capital campaign for expansion and its endowment. Moreover, Ruth gave 
of her energy and expertise, serving as a vital member of the museum board. Active for many 
years in the Museum’s Collectors Circle for Contemporary Art, Ruth and Marvin enhanced our 
collection by enabling the purchase of important works by Dale Chihuly, Beatriz Milhazes, Robert 
Rauschenberg, and Toyin Odutola, among others. Though in recent years, Ruth’s health prevented 
her from being actively involved with the BMA, her support never waned, and the Engels’ generos-
ity to the BMA will be felt for generations to come.
 To the families and friends of all those we have lost, the Birmingham Museum of Art expresses 
its deepest sympathy, as well as its profound gratitude for the lives of service of these remarkable 
individuals.
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In Memoriam

Larry Walker, American, born 1935, Listen (to da beat), Wall 
Series (extension with wall spirits), 2008, mixed materials and 
microphone and sandbox; Collection of the Art Fund, Inc. at 
the Birmingham Museum of Art; Purchase with funds provid-
ed by Corbin Day, AFI.99.2016a-g, image © Larry Walker 

Catherine Cabaniss, American, active in Birmingham, 
Alabama, 1940–2021, Water-Based V, 2001, etching, aqua-
tint, spitbite, drypoint, and woodcut; Collection of the Art 
Fund, Inc. at the Birmingham Museum of Art; Gift of the artist, 
AFI.192.2011.4, © Estate of Catherine Cabaniss

Toyin Ojih Odutola, American, born Nigeria, born 1985, Hank, 
2012, pen, ink and marker on paper; Museum purchase with 
funds provided by Ruth and Marvin Engel in honor of William 
Njogu, 2013.1, image © Toyin Ojih Odutola. Courtesy of the 
artist and Jack Shainman Gallery, New York.

Ruth and Marvin Engel

Corbin Day

Catherine Cabaniss

https://obits.al.com/obituaries/birmingham/obituary.aspx?n=h-corbin-day&pid=197515234
https://obits.al.com/obituaries/birmingham/obituary.aspx?n=catherine-caldwell-cabaniss&pid=197890748


Marylin and Jim Dixon
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Much has changed since planning for the 64th Annual Museum 
Ball began in August of 2019. Museum Ball co-chairs Sallie R. 
Johnson, Sumner Johnson Rives, Garland Smith, and Lindsay 

Smith Puckett have spent the last 20 months diligently raising funds 
while graciously planning and re-planning the Museum’s cornerstone 
fundraising event, amid ever-evolving challenges presented by the 
global pandemic.
 In the wake of COVID-19, the need for Museum support is more 
crucial than ever before. Equally important is the need for bolstered 
leadership in a time of crisis. During a time when the arts are often seen as “non-essential,” the co-chairs called upon friends and long-
time supporters of the museum, Marilyn and Jim Dixon, who agreed to take on the monumental task of securing corporate support for the 
Museum Ball . 
 In addition to providing funds for arts education, proceeds from this year’s Ball will support the Museum’s most vital and urgent needs 

– preserving our world-class collection, employing an exceptional team of museum professionals, and remaining free of charge for all of 
Birmingham’s citizens. 
 Jim Dixon, President and CEO of Arlington Properties, believes that the need for financial relief and corporate support for the museum in 
the wake of COVID-19 is not only critical for the well-being of the museum, but for the city of Birmingham as well.
 “All areas of our city and region have been impacted, and it is important for the corporate community to get behind supporting the muse-
um. The arts are often seen as “non-essential” in times of crisis but as we emerge from the pandemic, cultural institutions play a large role in 
bringing life back to the city – a world class art museum and art scene is essential in attracting new businesses and people of all ages to our 
region.”
 Through their leadership, Marilyn and Jim hope to emphasize the significance of the BMA, an entity just as essential as good road infra-
structure, as a tool for recruiting new businesses and for sustaining the health of Birmingham’s existing commercial economy. “The impact 
a museum of our quality has on central Alabama and Birmingham may be intangible in economic terms, but it is crucial to the continued 
growth of the region,” says Jim.

The 64th annual Museum Ball offers corporations a number of ways to support the Museum and a proven outlet that highlights companies 
and their commitment to the arts in our community and beyond. If you or your corporation would like to support the 2021 Museum 
Ball, please contact Erin Everett, Development Events Manager, at eeverett@artsbma.org or 205.297.8062.

The 64th Annual Museum Ball and the
Need for Corporate Giving in the Wake of COVID-19

mailto:eeverett%40artsbma.org?subject=


Since the launch of Culture Bridge: eLearning Across Asia in April 2020, the website has 
seen over 12,000 pageviews from visitors locally and internationally. One of the main 
goals of Culture Bridge is to foster global cultural competency among students and ed-

ucators. Culturally competent teachers and students celebrate the benefits of diversity, respect 
multiple ways of knowing, seeing and living, and have an ability to understand and honor differ-
ences. Object based learning is an effective way to develop cultural competency and to see how 
the past continues to influence the present. With 98 resources available on the website, we have 
something for every classroom.
 Our educational videos have been quite popular, with multiple series to choose from, such as 
The 5 W’s of Art, a program geared towards younger students. These videos cover the who, what, 
when, where and why of an object, and always end with a closer look and a fun fact. This content is 
paired with a quiz and an in-class activity. The 5 W’s of Art: Ganesha is not only the top video in that 
particular series, but also the top video on the website! 
 Another favorite has been our Mindful Meditations, geared to relax the muscles, heighten con-
centration, calm the classroom, and cultivate slow-looking techniques. The top-viewed video in 
this series is the Qilin dish recovered from the Hoi An Shipwreck with the Fushimi Inari Shrine print 
as a close second. 
 We recently launched a new video series, The Curious Curator. In this series, Dr. Katherine Anne 
Paul, the Virginia and William M. Spencer III Curator of Asian Art, takes a deep dive into solving the 
mysteries surrounding some of the collection’s most popular works. The first installment is a two-
part video revealing the identity of the Buddhas depicted in the ornate temple wall murals in the 
BMA’s Chinese gallery.

Culture Bridge Update
By Angela May, Assistant Curator of Education

Queen Maya’s Dream / Comic book & Coloring Book VersionsDefeat of Mara / Comic book & Coloring Book VersionsQuick Guide to Hinduism
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 Despite the popularity of our videos, the top two resources are not videos at all, but quick 
guides—the Quick Guide to Buddhism followed by the Quick Guide to Hinduism. One of the many 
reasons these two quick guides are helpful is the inclusion of original illustrations of Hindu and 
Buddhist figures we commissioned from Alabama artist Hannah Adamson. Adamson’s enchant-
ing illustrations immediately engage students, and also serve as reference images for comparing 
sculptures in the galleries and investigating iconography. On top of that, each illustration comes 
with a corresponding coloring sheet.
 Due to this interest and demand from our online audience, we are very excited to announce that 
we have commissioned Adamson to illustrate a digital comic book for Culture Bridge titled The 
Life of the Buddha. This comic book will not only walk students through the main events of the 
historical Buddha’s life, but the images will also be used in an introduction to Buddhist art videos. 
Additionally, Adamson will provide coloring sheets for each panel in the comic book so that stu-
dents may color and bind their own The Life of the Buddha comic. We’ve included a sneak peek of 
two of the panels that will be included in the comic book, set to launch in August 2021.
 This is just a taste of the exciting additions that are coming to Culture Bridge in 2021.

https://learn.artsbma.org/


  

Tribute + Memorial Gifts
Gift date range for this edition of Medium is October 1, 2020–January 31, 2021

In Honor of:

Ms. Gail C. Andrews
 Mr. and Mrs. William T. Ratliff III

Ms. Joan Becker
 Chu-Chi and Bobby Fierman

Ms. Joyce Benington
 Dr. Graham C. Boettcher
 Mr. and Mrs. Nicholas O. Bouler III
 Dr. and Mrs. James L. Bradley
 Mr. and Mrs. Sidney Brown
 Mr. and Mrs. Bruce J. Burdette
 Mr. and Mrs. John J. Burke, Jr.
 Ms. Cynthia Cox
 Dr. and Mrs. Ralph Crowe
 Ms. Kathryn DeCola
 Ms. Marsha K. Duell
 Mr. and Mrs. Charles H. Ellis
 Mr. and Mrs. Joseph E. Graham, Jr.
 Mr. and Mrs. Russell S. Hager
 Mrs. Judith Hayes Hand
 Dr. Emily Hanna and Mr. Tony Bingham
 Mr. and Mrs. Thomas H. Hoover
 Mr. and Mrs. Thomas M. Hubbard
 Ms. Kevin Irwin
 Dr. and Mrs. H. Peter Jander
 Ms. Ellen Johnston
 Dr. and Mrs. James Kamplain
 Mrs. Jane Larose
 Dr. Janice M. Lasseter and Mr. James D. Lasseter
 Mr. and Mrs. Stanley D. Lawler
 Ms. Fran Lawlor
 Dr. and Mrs. Jerry A. Lovett
 Ms. Natalie W. McGee
 Dr. and Mrs. Max Michael
 Mr. and Mrs. Sam W. Murphy
 Dr. and Mrs. Bill Richardson
 Dr. Janice W. Roberts
 Mr. and Mrs. J. T. Rosdick II
 Dr. Paul N. Samuelson
 Ms. Joyce Sanders
 Mr. and Mrs. Eric Simons
 Dr. and Mrs. David A. Skier
 Ms. Nancy M. Sloan
 Mr. and Mrs. Mark Smith
 Mr. and Mrs. Farley M. Snow
 Mr. James D. Sokol and Ms. Lydia Cheney
 Mr. and Mrs. David Stearns
 Connie and Marshall Urist
 Mrs. Elizabeth P. Weber
 Mr. and Mrs. Harold Prince Whatley II
 Andrea and Larry Whitehead
 Mr. and Mrs. Leo C. Wright, Jr.

Ms. Rosalyn Bloomston
 Chu-Chi and Bobby Fierman

Dr. Graham C. Boettcher
 Ms. Barbara L. Burton
 Mr. Allen Murabayashi
 Mr. James E. Simon
 Oil Painters of America

Ms. Margaret K. Burnham
 Dr. Donald A. Wood

Mr. and Mrs. William J. Cabaniss, Jr.
 Mr. and Mrs. Hobart McWhorter, Jr.

Mrs. Mary C. Clem
 Mr. Joseph D. Clem

Dr. and Mrs. C. Glenn Cobbs
 Mr. and Mrs. Hobart McWhorter, Jr.

Mr. and Mrs. Francis Crockard, Jr.
 Mr. and Mrs. Hobart McWhorter, Jr.

Mrs. Joseph M. Donald, Jr.
 Mr. and Mrs. Hobart McWhorter, Jr.

Mrs. Harold Doss
 Mr. and Mrs. Hobart McWhorter, Jr.

Mr. Jim Emison
 Karyn and Brent Uptain

Mr. and Mrs. James Gewin
 Mr. and Mrs. Hobart McWhorter

Ms. Rhonda Greenberg
 Chu-Chi and Bobby Fierman

Dr. Emily Hanna
 Mr. and Mrs. Weily Soong

Mrs. Meghan Ann Hellenga
 Mrs. Jenny Sneed

Mrs. Denise M. Hughes
 Dr. and Mrs. Robert A. Scott

Millie and Billy Hulsey
 Mrs. Betsy A. Dumas

Mrs. Margaret G. Livingston
 Ms. Susan H. Justice
 Mr. and Mrs. Hobart McWhorter, Jr.

Ms. Virginia Markstein & Rose
 Mr. and Mrs. Richard W. Sprague

Ms. Adrienne Marshall
 The Literacy Council of Central Alabama

Mr. and Mrs. Gwaltney McCollum
 Mr. and Mrs. Hobart McWhorter, Jr.

Mr. Philip McDonald and Family
 Ms. Gayle Leitman

Mr. and Mrs. James McDonnell
 Mr. and Mrs. Hobart McWhorter, Jr.

Mrs. Carol Minisman
 Chu-Chi and Bobby Fierman

Mrs. Samuel W. Oliver, Jr.
 Mr. and Mrs. Hobart McWhorter, Jr.

Mrs. Nancy M. Poynor
 Ms. Robin L. Stewart

Mr. and Mrs. Robert W. Shepherd
 Mr. and Mrs. Hobart McWhorter, Jr.

Mrs. Peter Smith
 Mr. and Mrs. Michael R. Jefcoat

Mr. and Mrs. Robert K. Spotswood
  Mr. and Mrs. Hobart McWhorter, Jr.

Mrs. Mary Stewart Steiner
  Mr. and Mrs. Richard W. Sprague

Dr. and Mrs. Roger Suttle
 Mr. and Mrs. Hobart McWhorter, Jr.

Mr. and Mrs. Cullom Walker, Jr.
 Mr. and Mrs. Hobart McWhorter, Jr.

Mr. and Mrs. George Frederick Wheelock III
 Mr. and Mrs. Carey P. Gilbert II

Ms. Caroline Wingate
 Mr. and Mrs. Robert Anderson
 Dr. Richard B. Marchase and Ms. Gail C. Andrews
 Mr. and Mrs. Michael C. Berndt
 Ms. Irene S. Blalock
 Dr. Graham C. Boettcher
 Ms. Delores Carlito
 Ms. Cheryl D. Chapman
 Ms. Martha Chitwood
 Mrs. Judy S. Cook
 Mrs. Mary Lynda Crockett
 Dr. and Mrs. Ralph Crowe
 Drs. Morgan and Susan Eiland
 Mr. Dotridge M. Fisher
 Mr. and Mrs. Paul Greenwood
 Mrs. Judith Hayes Hand
 Dr. Emily Hanna and Mr. Tony Bingham
 Mr. and Mrs. William M. Hanlin
 Ms. Margaret D. Harrill
 Ms. Lula Mae Harvey
 Ms. Marian C. Hester
 Mr. and Mrs. Thomas M. Hubbard
 Ms. Kimberly James
 Dr. Janice M. Lasseter and Mr. James D. Lasseter
 Mr. and Mrs. Eugene Lewis
 Ms. Peggy L. McCain
 Mr. and Mrs. Steve McGuire
 Dr. Louise Moody
 Mr. Stauley Nelson
 Dr. Samuel Pezzillo
 Katherine D. Pilgreen
 Lynn and Garland Reeves
 Ms. Iris Rinke-Hammer
 Ms. Carolynne B. Scott
 Ms. Elizabeth F. Shores
 Mr. and Mrs. Eric Simons
 Dr. and Mrs. David A. Skier
 Ms. Nancy M. Sloan
 Mr. James D. Sokol and Ms. Lydia Cheney

 Mr. and Mrs. Denis N. Stork
 Ms. Martha S. Summey
 Miss Harriet Swift
 Mr. Walter Taylor
 Mr. and Mrs. Roger Thorne
 Dr. and Mrs. Scott Tully
 Dr. Jutta Von Buchholtz
 Mr. and Mrs. John G. Welden, Jr.
 Mr. and Mrs. Harold Prince Whatley II
 Andrea and Larry Whitehead

Mr. Alan K. Zeigler
 Mrs. Beverley Harrell

In Memory of:

Mrs. Royana Black
 Mr. Bobby Cronin

Mr. Jim Burnham
  Dr. Donald A. Wood

Mr. Melford T. Cleveland
  Mrs. Linda C. Cleveland

Mr. H. Corbin Day
 Mr. and Mrs. Timothy A. R. Callahan
 Mr. and Mrs. Ehney A. Camp III
 Mr. and Mrs. Francis H. Crockard, Jr.
 Mr. and Mrs. James D. Davis
 Mr. and Mrs. T. Michael Goodrich
 Hughes and Scalise, P.C.
 Mr. and Mrs. Benny M. LaRussa, Jr.
 Mr. and Mrs. John J. McMahon, Jr.
 The Philip and Tammy Murphy Family Foundation
 Mr. and Mrs. Charles E. Sellers
 Mr. Hatton C. V. Smith
 Mr. James D. Sokol and Ms. Lydia Cheney
 Dr. and Mrs. Roger Suttle
 Ms. Margaret Whiteside

Mrs. April Deal
 Ms. Terry P. Adams

Mrs. Anne Welch Debardeleben
 Ms. Olivia E. Alison
 Mr. and Mrs. T. Michael Goodrich
 Mr. and Mrs. E. Mabry Rogers
 Ms. Kate C. Stockham

Mr. William W. Duffey, Jr.
 Mr. James D. Sokol and Ms. Lydia Cheney
 Mr. and Mrs. David O. Collins, Jr.
 BMA Docent Council 
 Ms. Kathryn DeCola
 Ms. Jennifer M. Deshazo
 Mr. William Duffey
 Ms. Teresa Hollingsworth
 Ms. Nancy M. Sloan
 Ms. Mary L. Wimberly

Ms. Mickie Sue Watson Ellis
 Mr. and Mrs. Thomas J. Spina

Mr. Robert Foster Etheredge
 Nancy and Ed Ryszkiewicz

The Honorable Desmond Guiness
 Mrs. Sandra S. Simpson

Mrs. William Hassinger
 Mr. and Mrs. Thomas H. Hoover

Mrs. Pauline Ireland
 Mrs. Virginia H. Scruggs

Mrs. Barbara Ritch Jackson
 Ms. Florence Jackson

Mrs. Murray B. Johnston
 Mr. and Mrs. Henry S. Long, Jr.

Mr. John W. Kidd
 Mr. and Mrs. Timothy A. R. Callahan

Mr. Fredrick R. Lehmeyer
 Mrs. Joyce Lehmeyer

Mr. Gregory Logan
 Mrs. Peter G. Smith

Mrs. Jeannine O'Grody
 Mr. and Mrs. Ross Griffith

Ms. Sarah “Topsy” Rigney
 Mr. and Mrs. Thomas J. Barton

Mrs. Shirley Hanson Roberts
 Mr. and Mrs. Pratt Brown

Mr. Harris Saunders, Jr.
 Ms. Elizabeth Saunders

Mr. Henry E. Simpson
 Mr. and Mrs. James E. Aisner

Mr. James Evans Simpson, Jr.
 Mr. and Mrs. James E. Aisner
 Mr. and Mrs. Charles H. Simpson

Mrs. Sara R. Sistrunk
 Mr. and Mrs. Paul Elkourie

Mrs. Monteray "Monty" Scott Stabler
 Mr. and Mrs. David J. Middlebrooks

Mrs. Antoinette L. Tully
 Shirlee Tully Family Fund of the
 Sacramento Region Community Foundation

Mr. Walter R. Voigt
 Dr. Graham C. Boettcher

Mrs. Carolyn Wade
 Mr. and Mrs. Frank Bainbridge
 Mr. and Mrs. Brian Barr
 Mr. and Mrs. Melvin S. Blanton
 Mr. and Mrs. Whitney DeBardeleben
 Marx Brothers, Inc.
 Anna McWane Charitable Foundation
 David and Julie Moos 
 Mr. and Mrs. Tom Nesbitt
 Ms. Alice Novak
 Mrs. Shirley K. Osband
 Martha Pezrow

 Mr. and Mrs. Edward Ragland
 Mrs. Virginia H. Scruggs
 Mrs. Sandra S. Simpson
 Mrs. Carol O. Sommers
 Mr. and Mrs. Charles Spencer
 Mr. and Mrs. Richard W. Sprague
 Mr. and Mrs. Michael Straus 
 Young Presidents Organization

Mr. Robin A. Wade
 Mr. and Mrs. Stanley Erdreich, Jr. 
 Mrs. Johnie W. Gieger
 David and Julie Moos 
 Mr. and Mrs. Charles Spencer
 Mr. and Mrs. Michael Straus 
 Mr. and Mrs. Richard J. Waid

Judge and Mrs. E.C. Watson, Jr. 
 Dr. and Mrs. Elias C. Watson III

Ms. Elizabeth Keyser Wilson
 Dr. Catherine Pagani

Mrs. Nancy W. Wingard
 Martha J. Pezrow

Marion and Raymond J. Wood
 Dr. Joel Bumgardner

Ms. Susan Yearout
 Dr. and Mrs. James Kamplain
 Mr. and Mrs. Gary C. Smith
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Chairman’s Circle

Altec Industries, Inc.

Arlington Properties, Inc.

BL Harbert International

Bradley Arant Boult Cummings LLP

Brasfield & Gorrie, LLC

Jemison Investment Co., Inc.

Milo’s Tea Company

New Capital Partners

Red Diamond, Inc.

Stewart Perry Construction

Wells Fargo

Director’s Circle

BBVA Compass

Marx Brothers, Inc.

Ram Tool and Supply Company

Curator’s Circle

bDot Architecture

Dunn Investment Company

Precision Graphics

Synovus Bank

Benefactor’s Circle

Christie’s

Four Corners Custom Framing Gallery

Hughes and Scalise, P.C.

Kassouf & Co., P.C.

Levy’s Fine Jewelry Inc.

National Cement Company of Alabama, Inc.

O’Neal Industries

Pizitz Management Group

Williams-Blackstock Architects

Corporate Partners

Founder’s Circle

Sustainer’s Circle

Each year, our Corporate Partners provide critical sup-
port for the Museum’s programs, exhibitions, and most 
importantly, keeping the Museum free of charge for our vis-
itors. Ranging from our hands-on interactive space, Bart’s 
ArtVenture, to family festivals, school tours, studio classes, 
and more, Corporate Partners are vital to ensuring that our 
Family and Youth Programs allow nearly 35,000 children 
each year to create, read, dance, and explore while cele-
brating cultures and traditions from around the world. Thank 
you to our Corporate Partners for helping to connect all of 
Birmingham to the experience, meaning, and joy of art.
 For more information about the BMA’s Corporate Partner 
membership program or to involve your company, please 
contact Nancy Hendrix at 205.297.8214 or nhendrix@
artsbma.org.

Shop 24/7 at
shop.artsbma.org

Section   | 16

Shop the World

Bring the BMA’s collection into your home or of-
fice with a custom print from the Museum Shop. 
Available to order in-store and online, these muse-

um-quality prints are made using 100% acid-free cotton 
fine art paper and non-toxic inks with a color permanence 
of 200 years. Prints can be ordered in a variety of sizes and 
frame options. Framed prints include precision-cut ac-
id-free matt board, UV-blocking semi-gloss plexiglass, wall 
hanging mount, and a protective backing.

Prices range from $37 to $524

https://powerofgood.com
https://medicalpropertiestrust.com/
https://www.protective.com/
https://www.vulcanmaterials.com/
https://barbercompanies.com/
https://www.bcbsal.org/
https://www.maynardcooper.com/


 

 

Maye Head Frei 

Chairman of the Board 

Graham C. Boettcher 

The R. Hugh Daniel Director 

Cate McCusker Boehm 

Editor 

James Williams 

Designer 

Sean Pathasema 

Photographer

Membership inquiries to: 

membership@artsbma.org

Editorial inquiries to: 

cboehm@artsbma.org

Hours

 

Tuesday–Saturday, 10am–5pm 

Sunday, Noon–5pm 

Closed Mondays and select holidays

Oscar’s at the Museum 

will be closed until further notice.

Clarence B. Hanson, Jr. Library 

By appointment: library@artsbma.org

The Museum Shop 

Wednesday–Saturday, 11am–4pm 

Sunday, 1–4pm 

Closed Tuesdays 

Members receive a 10% discount; 

205.254.2777; 

museumstore@artsbma.org

Telephones

 

Main Office 

205.254.2565

Public Programs 

205.254.2856

Museum Tour 

205.254.2964

Membership 

205.254.2389

Development 

205.254.2600

Facilities Rental 

Jestina Howard, Special Events 

205.254.2681; jhoward@artsbma.org

The mission of the Birmingham Museum of Art is to spark the creativity, imagination, and liveliness 

of Birmingham by connecting all its citizens to the experience, meaning, and joy of art.

Board of Trustees

 

Mrs. Maye Head Frei, Chair; Dr. Sanjay Singh, Vice Chair; Ms. Myla E. Calhoun, Secretary; Mr. Braxton Goodrich, Endowment Chair; 

Mr. Joel B. Piassick, Treasurer and Finance Committee Chair;  Mrs. Patricia Wallwork, Governance Chair; Mr. Norman B. Davis, Jr.; Mr. Mark L. Drew; 

Dr. George T. French; Mr. C. Randall Minor; Mrs. Joyce Crawford Mitchell; Mr. James K. Outland; Mr. G. Ruffner Page, Jr.; Ms. Kimberly Richardson; 

Mr. J. Andrew Robison, of counsel; Mrs. Nan Skier; Mrs. Kelly Styslinger

Chairmen Emeriti: Mr. Thomas N. Carruthers, Jr.; Mrs. Margaret Livingston

Trustee Emeritus: Mr. Henry S. Lynn, Jr

Director Emerita: Mrs. Gail C. Andrews

Accredited by the American Alliance of Museums. A portion of the general operating budget is supported by the City of 
Birmingham and a grant from the Alabama State Council on the Arts and the National Endowment for the Arts.
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