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Director’s 
Letter

Dear Member,
In early February, when I wrote the letter that 

was originally supposed to appear in this is-

sue of Medium, the world was a very different 

place. Who could know how quickly all of that 

would change. On Sunday, March 15, at 3:30 

p.m., we closed our doors to the general public. 

On Tuesday, March 17, the majority of our staff 

began working from home, except for those 

deemed essential to the safety of our collec-

tions and our financial operations. By the time 

the magazine was scheduled to go to press, the 

COVID-19 pandemic was evolving so rapidly, 

that we made the decision to postpone the pub-

lication until some sense of normalcy had been 

restored and we had a greater sense of what 

programs would continue uninterrupted and 

which would be postponed and canceled. 

 We are forging ahead with this issue of 

Medium, but there are still many unanswered 

questions. As a department of the City of 

Birmingham, our staff will be reporting back to 

work at the Museum on Monday, May 18, with 

a rigorous set of safety measures in place. At 

this time, however, we still do not have a clear 

sense of when we will be able to safely reopen 

our doors to you, our beloved visitors. We are 

wasting no time, however, in developing an 

equally thorough protocol for your safety which 

will be in place when we are finally permitted to 

welcome you back into the Museum. We miss 

you and we will be prepared for your return.

 While the Museum has been closed, we have 

been offering a rich smörgåsbord of digital of-

ferings through our #BMAfromHome initiative, 

accessible on our redesigned homepage at 

artsbma.org. The volume and variety of our dig-

ital offerings has caught the attention of near-

ly every local media outlet, as well as national 

attention from The National Review and Good 

Morning America. I’m grateful for our talented 

staff who were able to pivot so quickly upon our 

closure, making sure that we continue to use 

our collections to provide our community with 

meaningful experiences with art. The success 

of #BMAfrom Home has been remarkable:  

between March 15 and April 30, we recorded 

nearly 30,000 digital engagements. This trans-

lates to approximately 650 digital visitors each 

day, a 53% increase over our average for the 

past five years. #BMAfromHome has been en-

joyed by people near and far, and I’m certain 

that once we can safely travel again, we’ll have 

more than a few visitors who first discovered us 

virtually while confined to their homes. 

 Many of the exciting programs that I had 

planned to mention in this letter have now been 

canceled until next year, including our 10th an-

nual family day celebration of Holi, the Indian 

festival of color; the 16th season of Art On The 

Rocks, and our eagerly anticipated summer art 

camp. Rest assured, these perennial favorites 

will be back, but right now, our top priority is the 

health and safety of our staff and visitors. As 

a popular attraction that typically draws nearly 

13,000 visitors each month, it’s critical we do 

our part to stem the spread of COVID-19.

 When you do return to the Museum, not only 

will you be able to explore our rich permanent 

collection, but there will also be two special ex-

hibitions ready to welcome you. Hallie Ringle, 

Hugh Kaul Curator of Contemporary Art, has 

prepared a vibrant new exhibition for the Pizitz 

gallery. Borrowing its name from a portrait by 

Amy Sherald, which is also on view, All Things 

Bright and Beautiful, is a group of works brought 

together to examine themes of power and 

agency. Included in this selection is a work new 

to our collection entitled ‘63 Foot Soldiers by 

Birmingham-based artist Joe Minter. Purchased 

with funds generously provided by our board of 

trustees chairman James Outland, and his wife 

Elizabeth, ‘63 Foot Soldiers made its powerful 

debut at the 2019 Whitney Biennial in New 

York City. I was proud to be in attendance for 

the opening of the Biennial, and was reminded 

then how grateful I am to have a community of 

philanthropic supporters who make important 

acquisitions like these possible. For our exhi-

bition, this new acquisition will reside in great 

company alongside works by Kerry James 

Marshall, Louise Nevelson, and Mickalene 

Thomas, to name a few. We are grateful to 

Virginia and John Hillhouse for making this ex-

hibition possible.

 We will also unveil the latest installment of 

our popular Ways of Seeing exhibition series, 

which explores themes, perspectives, and ideas 

from across the Museum’s global art collections. 

Curated by Dr. Katelyn Crawford, The William 

Cary Hulsey Curator of American Art and pre-

sented by the Philip Morris Fund for Design 

Arts, Ways of Seeing: Buildings and Monuments 

comprises nearly 60 rarely-seen works from 

across the Museum’s collection, in a variety of 

mediums, to consider how artists explore ar-

chitecture and the built environment. The exhi-

bition includes works by Walker Evans, Jimmy 

Lee Sudduth, and William Christenberry, among 

many others.

 When you return to the Museum, you’ll also 

notice something new in our main lobby, namely 

that it now has a lift. Visitors who need an ele-

vator will no longer have to access the building 

solely from the Philip A. Morris Lobby adjacent 

to the parking lot. This will be especially benefi-

cial to groups that come on large buses that off-

load in front of the Museum. I’m grateful to our 

city leadership for its unwavering support of this 

project, particularly to Senator Linda Coleman-

Madison, Director, Americans with Disabilities 

Birmingham; our friends in the Division of 

Capital Projects; Mayor Randall Woodfin and his 

executive leadership team; and the Birmingham 

City Council. 

 Without our members, the Birmingham 

Museum of Art would be a very different place. 

You provide critical support that enables us to 

serve our community by offering meaningful 

and enriching experiences with art. While I do 

not wish to end on a dismal note, I would be re-

miss if I did not share that like other businesses 

and institutions, the COVID-19 pandemic has 

had an adverse impact on our finances, the full 

extent of which remains to be seen. I have been 

heartened by the many encouraging messages 

I’ve received from our members, and the unwav-

ering support you’ve offered at a difficult time. 

The collective dedication of patrons like you 

gives me tremendous hope that together we 

will weather this storm, perhaps battered, but 

not broken. Until we can safely gather again, I 

wish you all good health and safekeeping. 

With gratitude,

Graham C. Boettcher, Ph.D.

The R. Hugh Daniel Director

Birmingham Museum of Art

Art is the highest 
form of hope.

Gerhard Richter

(born 1932) German painter

Joe Minter, American, born Birmingham, Alabama, 1943, ‘63 Foot 

Soldiers, 1999, found objects, including old Alabama license plates, 

shoes and boots, toys such as plastic dogs and guns, chains, clothing, 

an American flag, a metal grate and miscellaneous metal parts, paint, 

plastic hats, and tires; Museum purchase with funds provided by James 

and Elizabeth Outland, 2019.1 © Joe Minter
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Art +
Exhibitions

Recent Acquisition

German Renaissance 
Stained Glass

Through the generosity of Mike and Lisa 

deVivo, the Museum was recently able 

to acquire an important piece of German 

Renaissance stained glass. It shows a 

crowned, bust-length figure of King David 

who appears within a fictive stone niche 

holding a banderole inscribed with an ex-

cerpt from one of David’s psalms. This 

panel was almost certainly painted in the 

1520s for the uppermost sections of the 

windows of the cloister of the Cistercian 

abbey of Mariawald near Cologne. All of its 

glass was removed very early in the 19th 

century and brought to England. The ma-

jority of the Mariawald glass was then in-

stalled in the neo-gothic chapel at Ashridge 

Park, a large estate northwest of London, 

and from there found its way into the col-

lection of the Victoria & Albert Museum. 

The BMA’s newly acquired piece was not 

included, however, and only resurfaced in 

the late 20th century.

 The BMA’s panel would have occu-

pied the center, top section of one of the 

Mariawald windows, which consisted of 

four sections total. It featured a ‘typologi-

cal’ program juxtaposing an Old Testament 

scene as a prefigurement (‘type’) of a New 

Testament story in addition to a donor pan-

el in the lowest register. One of the pan-

els from Mariawald at the Victoria & Albert 

Museum shows a complicated monogram 

that has been connected to Everhard 

Rensig, a glass painter in Cologne with a 

significant workshop, and his son or follow-

er Gerhard Remsich. Their workshop was 

likely responsible for the execution of the 

Mariawald glass. This new acquisition is an 

excellent example of early 16th-century 

German stained glass from the Cologne re-

gion and represents the first Renaissance 

stained glass to enter the BMA’s collection.

Unknown German Maker, King David, 1522–1526, stained glass; 

Collection of the Art Fund, Inc. at the Birmingham Museum of Art; 

Purchase with funds provided by Lisa Harper DeVivo and Michael J. 

DeVivo, AFI.23.2019
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 Exhibition

 WAYS OF SEEING

Buildings + Monuments
 Coming Soon · Bohorfoush Gallery

The built environment shapes the way 

we experience the world around us 

by physically guiding our daily interactions. 

When we walk down the street, check out 

at the grocery store, or cross the thresh-

olds of our homes, our journey is guided 

by human intervention in the environment. 

And yet these buildings often go unnoticed.

 Ways of Seeing: Buildings and 

Monuments is an exhibition of nearly six-

ty objects from the Museum’s collection 

that will draw visitors’ attention to these 

unexamined spaces through the work of 

artists, designers, and architects. This ex-

hibition brings together rarely seen works 

from storage and objects from across 

the Museum’s collection to consider how 

artists explore architecture and the built 

environment.

 The exhibition reveals the longstanding, 

close relationship between artists and ar-

chitects, and  displays the work of the many 

creators who work between these profes-

sions. It also looks at representations of 

home, buildings encountered in daily life, 

and even building materials to encourage 

visitors to view Birmingham with new eyes. 

Finally, it will ask visitors to consider how 

monuments—including the Confederate 

Soldier and Sailor Monument in Linn Park, 

across the street from the Museum—are 

seen by and impact fellow Birminghamians.

 Ways of Seeing: Buildings and 

Monuments is part of the BMA’s Ways 

of Seeing exhibition series that explores 

themes, perspectives, and ideas from 

across the Museum’s global art collections 

in the Bohorfoush Gallery.

 Ways of Seeing: Buildings and 

Monuments is presented by the Philip 

Morris Fund for Design Arts. Additional 

support provided by the Alabama 

State Council on the Arts, the National 

Endowment for the Arts, and the City of 

Birmingham.

Ed Willis Barnett, American, 1899–1987, New York Pyramids, gelatin 

silver print; Gift of Lula Barnett, 1988.218.8 

Jimmy Lee Sudduth, American, born Caines Ridge, Alabama 1910–

died 2007, Fayette, Alabama, Washington Monument, 1991, paint and 

mud on wood board; Collection of the Art Fund, Inc. at the Birmingham 

Museum of Art; Robert Cargo Folk Art Collection; Gift of Caroline 

Cargo, AFI.579.2013

Charles Meryon, French, 1821–1868, La galerie de Notre-Dame de 

Paris, 1853, etching; Bequest of Mr. and Mrs. Oscar Wells, 1957.95
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All Things Bright and Beautiful brings 

together works primarily from the 

Museum’s permanent collection that look 

at themes of power and agency. This ex-

hibition takes its name from a painting by 

Amy Sherald, whose portraits depict Black 

sitters with pride, dignity, and joy, represen-

tation historically only afforded to white 

people. Some artists in the exhibition look 

towards power in other creative endeavors, 

like music. Others contemplate the hidden 

potential of everyday objects by transform-

ing them into works of art. Several artists 

engage the representation of space and 

architecture—including museum spac-

es—to discover the dynamics of power. 

Considered together, these works illustrate 

the importance of being seen, choosing 

how to be depicted, and telling one’s own 

history.

 All Things Bright & Beautiful is made pos-

sible by Virginia and John Hillhouse.

 Additional support is provided the City of 

Birmingham, the Alabama State Council on 

the Arts, and the National Endowment for 

the Arts.

All Things Bright
and Beautiful
Pizitz Galleries

 Exhibition

Above, left: Amy Sherald, Born Columbus, Georgia 1973, Lives and works in Baltimore, Maryland, All Things Bright and 

Beautiful, 2016, oil on canvas; Collection of Frances and Burton Reifler, Winston-Salem, N.C. T.2018.23

Above, right: Erin LeAnn Mitchell, Born Birmingham, Alabama 1988, Lives and works in Birmingham, Alabama, 

Imperishable Stars, 2019, acrylic and fabric on canvas with stars; Courtesy the artist and Kravets Wehby Gallery, T.2020.62

Left: Odili Donald Odita, Born Enugu, Nigeria 1966, Lives and works in Philadelphia, Pennsylvania, Gravity’s Rainbow, 

2001, acrylic on canvas; Purchase in memory of Iain MacPherson Alexander by docents, friends of the Collectors Circle for 

Contemporary Art, and Margaret, Brenden and Bruce Alexander, 2002.138
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Above, left: Mourning Shroud, Erin LeAnn Mitchell Local interdisciplinary artist Erin LeAnn Mitchell’s work gained worldwide exposure in 2018 when it 

was featured on the hit Fox television series Empire. Last year, the Birmingham Committee for Truth 

and Reconciliation commissioned her to create a portrait of Birmingham activist Dr. Angela Davis in 

honor of her humanitarian achievements. When the BMA’s contemporary galleries reopened with a new 

rotation of art in February, it featured a piece from Mitchell’s recent Imperishable Stars series.

 An ASFA graduate, Mitchell received a bachelor’s degree in fine arts from the School of the Art 

Institute of Chicago. She earned her master’s degree in teaching arts from the Columbia College 

Chicago and taught art in Chicago before moving back to Birmingham in 2018.

 Hugh Kaul Curator of Contemporary Art Hallie Ringle recently spoke with Mitchell about the artists 

who have inspired her work, the power of the arts in Birmingham, and more.

Hallie Ringle: Erin, tell us a little bit about yourself. You’re from Birmingham and moved back here 

from Chicago. What’s that been like as a practicing artist? How has Birmingham been influential to your 

practice?

Erin LeAnn Mitchell: Birmingham has been good to me since returning from Chicago. My homecoming 

has brought unexpected opportunities in the city that have furthered my career and challenged my art 

practice. I’m seeing the city through a new lens and want to contribute to the art scene where I can. I 

feel I’ve been able to tap into a strength in my practice I was unable to build before my return and I have 

Birmingham to thank for giving me the space to do so.

HR: When we first met, you talked about being inspired by Kerry James Marshall. I love that. Can you 

talk about your influences? 

ELM: I’m an art history lover and its Marshall’s reimagining of European history painting through black 

centered perspectives in a contemporary context that most influenced me. Those details and references 

to academic paintings being represented by his

 Black figures aligned with my intent to expand the ideas of how black people are represented in art. 

The phrase, “We Mourn Our Loss,” seen in the work is a reference to Marshall’s Mementos series that 

memorializes martyrs of the Civil Rights era. Incorporating cultural & historical contextual clues to the 

message I want to convey through the work is a part of my practice that I admire in his.

HR: I am also constantly impressed by your dedication to representing people and histories from 

Birmingham. Can you talk a bit about the people and recent events that inspired Imperishable Stars? 

How can we see those references within the work? 

ELM: I started working on Imperishable Stars when Kamille Cupcake McKinney was reported missing 

in October of 2019. Following her abduction, I noticed a trend of missing black girls and (trans)women 

streaming on my social feed that urged me to dig deeper into why more mention of these cases weren’t 

being made. Names including Aniah Blanchard, Dana Martin, and Alexis Crawford started to pile up in 

the list of predominantly southern cases I’d been tracking and I put little details of my research into my 

work. Cupcake is referenced in the patterned feathers of the winged figure and the night sky is com-

prised of multiple feminine silhouettes to symbolize the number of lost girls and women.

HR: You also recently created a mural in Ensley. How was that experience? What was it like to translate 

your work into a large architectural space? 

ELM: Painting a mural in the city was a priority I set upon my return, so having the opportunity to achieve 

this goal but also work with an awesome crew of folks at Living Walls made it ideal. I was also happy to 

hear that the mural would be placed in Ensley which has a history for cultivating black artistry and is in 

the midst of a revival in the area.

 This was my first mural experience painting my own design and after learning from the expertise of 

Living Walls, I feel confident and motivated to seek other mural opportunities in the future. I still pause in 

amazement thinking of where the design started, to it being on the side of a building now. I normally use 

a lot of fabric and embellishment in my work so not having that option was a shift during production but I 

feel in the end my style and message resonates in translation. See it for yourself off 19th/Ave F.

HR: What do you think the arts have the power to do in Birmingham? 

ELM: The arts have the power to bring diverse crowds together in Birmingham and bridge the gap on 

conversations that need to be had in the city to progress the community, arts and beyond.

HR: What are you reading/watching/listening to?

ELM: I’m reading As Black as Resistance and listening to Gil-Scott Heron.

Q + A with 
Erin LeAnn 
Mitchell

Right: Photo of Erin LeAnn Mitchell courtesy of Brock Scott / @brock.scott

Left: Mourning Shroud, Erin LeAnn Mitchell
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Birmingham-based artist Patty B. Driscoll is bringing a fresh perspective to our Italian 

Renaissance galleries with works from her Pieces from Saint Agatha series currently on 

view in the Kress galleries. Driscoll was drawn to images of Saint Agatha, including Enthroned 

Madonna and Christ Child with Angels, Saints Paula and Agatha in the BMA’s permanent col-

lection, during the 2018 Supreme Court confirmation hearings of Justice Brett Kavanaugh, 

who was accused of sexual assault by Christine Blasey Ford. Ford’s plight, alongside all the 

#metoo movement, reminded Driscoll of St. Agatha’s story. Agatha, who lived ca. 231 to ca. 

251, refused the advances of a Roman official, Quintianus, and as a result was raped and tor-

tured, and eventually her breasts were severed from her body. 

 Driscoll created these abstract paintings that are inspired by breastplates, a type of ar-

mor designed to protect soldiers’ chests in battle. Driscoll draws the abstract pattern of each 

painting’s surface from the patterns of textiles in paintings of Saint Agatha from the Italian 

Renaissance. She further solidifies the relationship with Italian Renaissance painters by draw-

ing on artistic techniques like water gilding, the process of applying gold leaf to a layer of thin 

red clay, as part of her practice. 

 Driscoll’s work appears in the galleries as part of the Intersection initiative which crosses 

boundaries of time and geography to explore connections between cultures. Read below for 

an interview with artist Patty B. about her Pieces of Saint Agatha series. 

Let’s talk inspiration! You are a dream artist for an institution like the BMA, whose collection 

spans continents and centuries. Can you talk a bit about your inspirations and how you found 

relevance in Saint Agatha and work made hundreds of years ago?

Patty B. Driscoll: For the past 15 years, I have been a bit obsessed with the female painters 

of the Renaissance that have been overlooked in art history. A few years ago, I was visiting 

the Pitti Palace in Florence in search of Giovanna Garzoni’s still lifes (one of my favorites) 

when I first came across a painting of St. Agatha holding her breast on a platter. The imag-

ery stopped me in my tracks and led me down a rabbit hole of research. I found her story so 

compelling and relevant to our modern issues of sexual assault and the exploitation of women, 

visually and physically. I am constantly looking at powerful women of the past for conceptual 

inspiration.

I’m always very impressed by your materials and process. So labor intensive! Why is it import-

ant for you to use the same medium as the work you reference? How did you train yourself in 

these techniques? 

PBD: I am a bit of a purist when it comes to materials and technique. I like to dive deep into 

learning about a process and push the possibilities of each medium. In graduate school in the 

1990s, my studio focus was weaving. I built backstrap looms, gathered materials for natural 

dyes, and explored textiles as a form of women’s work. Since then I have worked in sugar, oil 

and egg tempera painting, and gold leaf-- all of which have been detail oriented and tedious! I 

am attracted to the meditative experience of complicated processes and, simultaneously, their 

historical context.

 For the St. Agatha work, I studied water gilding in Florence, Italy, at a studio close 

to Santa Maria Novella. In that particular piazza, you can still buy the traditional punch-

work tools that have been used to work gold leaf panels since the early Renaissance. 

I love that you played with scale in using these techniques. Can you tell us why you decided to 

make these sets small?

PBD: I thought of these works as intimate, small treasures, with the richness of the unsealed 

pigment next to the highly burnished gold. I titled the work Pieces of Agatha because they felt 

like fragments, or relics, of Agatha. At the same time, they represent the emotional fragmenta-

tion of any victim of sexual assault.

Is there anything you want viewers to get out of your work?

PBD: Saint Agatha’s story is, unfortunately, timeless and of the moment. I hope the work stirs 

conversation and empowers women. 

 Also, we have such an incredible collection of Renaissance paintings in our museum’s Kress 

galleries. I hope my work will complement these pieces by highlighting the tempera and gold 

leaf techniques and bring people into the galleries for a fresh look.

How has being in Birmingham influenced your practice?

PBD: I was born and raised in Birmingham. After living in California and New York, I returned 

in 1998 with the idea of “Bloom where you are planted.” My work is tied up with the life I have 

lived as a Southern woman, and I feel it is essential that my art practice is Birmingham based. 

Witnessing complacent attitudes toward the treatment of women has fueled my practice and 

inspired me to create work that will have an impact. Birmingham is in a great position for 

growth and change, and I’m excited to be a part of that dialogue.

What are you reading/watching/listening to right now? 

PBD: I have just been reading the “Laugh of the Medusa,” by Hélène Cixous which is inspiring 

my next series of still-lifes. And, I’m anxiously waiting to watch the third season of The Good 

Fight on CBS All Access.

 If I were more organized, I would have podcasts ready to go in the studio, however, I tend 

listen to NPR all day long. I listen to YoYo Ma when I need to seriously concentrate.

What’s next for you? 

PBD: I am very excited about a project in the works that I’m calling FEMINA. It’s a line of hard-

ware inspired by women, past and present. After studying the lost wax process at Penland 

last summer, I have been sculpting door knockers and pulls that will be cast by Birmingham 

Sculpture, a new fine art foundry in our city. Stay tuned!!

Pieces
from 
Saint 
Agatha

Intersection

Above: Pieces from Saint Agatha, as seen in the Kress Galleries. 

Left: Michele Ciampanti, formerly called Stratonice Master, Italy, 1463–1500, Enthroned Madonna and Christ Child with Angels, Saints Paula and Agatha, 

about 1500, tempera on panel; Gift of the Samuel H. Kress Foundation, 1961.124
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If video does not play, click here

Donate

Program Update
During the COVID-19 crisis, our top concern remains the health and safety of our visitors, staff, and patrons. Therefore, we have suspended all programs and 

events until the Museum has reopened and returned to normal operations. Regretfully, this includes many of the BMA’s major annual initiatives.

Programs 
+ Events

The 64th Annual Museum Ball

The Birmingham Museum of Art has postponed the 64th Annual Museum 

Ball, originally scheduled to take place on Saturday, May 2, 2020. Our de-

voted Museum Ball Co-Chairs, Sallie Johnson and her daughter Sumner 

Rives and Garland Smith and her daughter Lindsay Smith Puckett, have 

generously agreed to host the event again in May of 2021.

 More than a spectacular evening out, the annual ball serves as the primary 

fundraiser for the Birmingham Museum of Art, providing critical funding for 

our Education Departmenwt. The hundreds of educational initiatives made 

possible by funding from the ball are designed to increase critical thinking, 

build empathy, and enhance academic connections among children and 

adults alike. Last year alone, 8,205 students and 106 schools in the area 

were served by our education and outreach programs. 

 Most urgently, funds from the Museum ball support the salaries of the 

dedicated and creative staff who help realize this mission on a daily basis. If 

your budget allows, please consider making a donation to the Museum, so 

that we may be able to offer full employment to our dedicated staff for as 

long as possible. 

Art On The Rocks

The 2020 season of Art On The Rocks has been cancelled. The BMA’s 

popular summer series has become a downtown tradition, bringing together 

thousands of guests in celebration of art, and we hope to see the series 

return in 2021. 

Summer Art Camp

Summer Art Camp 2020 has been cancelled and payments for reservations 

are being refunded. Each year, the BMA uses its global collection to intro-

duce school-age children to the joy and meaning of art through fun and 

engaging camp sessions; this mission will continue in the summer of 2021.

Visit our website to find art making videos, games, coloring sheets, and oth-

er art activities to help keep your child’s summer full of creativity.
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Last month, the BMA released Culture Bridge: eLearning Across Asia, a plat-

form of digital teacher resources that uses art to enhance and inspire everyday 

learning. Made possible with a grant by the Freeman Foundation, an organiza-

tion dedicated to advancing the understanding of Asian culture, this initiative 

provides web tools that allow teachers and students to learn about art from all 

regions of Asia through educational videos, art activities, and interactive imag-

es. The launch date was earlier than anticipated, a timeline accelerated by the 

COVID-19 health crisis, which has left students learning remotely for the rest of 

the school year. 

 “We are proud to now offer these digital resources intended as a medium 

for teachers to easily integrate visual art into their curriculum. This platform is 

designed to foster and enable closer understanding and appreciation of Asian 

culture through a free and highly accessible way,” said Angela May, Assistant 

Curator of Education at the Birmingham Museum of Art. “By offering these re-

sources to the public early, the BMA enables parents, students, and teachers 

alike to take advantage of these eLearning tools during the time they are away 

from the classroom.”

 The Museum holds a vast collection of Asian art, representing many regions 

and cultures across thousands of years. Widely considered to have one of the 

finest collections of Asian art in the Southeast, the BMA will use Culture Bridge 

to expand its reach beyond the walls of the Museum, giving any virtual visitor 

the opportunity to learn about art from China, Japan, Korea, India, the Himalayas, 

and other countries across South and Southeast Asia. 

 The BMA collaborated with a team of local teachers to ensure that the digi-

tal exercises and activities aligned with current curriculum standards and class-

room needs. Among the offerings are STEAM-based lesson plans that link the 

Museum’s collection to relevant academic subjects; interactive images which 

allow students to explore the symbolism and meaning of a specific work of art; 

educational videos which review the history of an object; and art activities that 

encourage students to explore their own creativity and artistic abilities. Many of 

these resources are now live on the Museum’s website. Over the next several 

months, additional content will be published on the platform, including lesson 

plans and additional videos.

 “We hope through this platform, we will not only become a hub for Asian dig-

ital resources to Alabama schools, but we may also help to advance the under-

standing and appreciation of Asian cultures, traditions, and art,” May said. 

News +
Giving

The Original Makers Catalog Wins Award

The BMA is proud to announce that the catalogue for The Original Makers: Folk Art from the Cargo Collection 

was recently awarded the 2019 Exhibition Catalog Award by the Southeast Chapter of the Art Libraries Society 

of North America's LoPresti Award committee. 

 The chair of the committee wrote, "The judges gave it high marks for usefulness to general visual arts collec-

tions, image quality and design quality. They also noted that the photographs really highlighted the beauty of the 

exhibition pieces, were impressed with the recommended reading list, and the level of personal information on 

the artists themselves. This book will be a wonderful addition to any visual arts collection." 

 On view from June to December of 2018, The Original Makers was an exhibition of over 160 works from the 

Museum’s permanent collection– all drawn from a major gift of Caroline Cargo, together with gifts from her late 

parents Dr. and Mrs. Robert and Helen Cargo. Over many years, their generous contributions have helped the 

BMA establish one of the most comprehensive collections of folk art in the Southeast. The exhibition explored 

themes that have inspired self-taught and craft artists over many decades, including scenes of daily life and 

work, nature, faith and religion, patriotism, and music.

 The Original Makers catalogue is available for purchase in the Museum Shop. 

Culture Bridge Launched
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The BMA mourns the passing of Dr. 
David Driskell, who died of COVID-19 

related causes on April 1 at the age of 
89. A preeminent artist and educator, Dr. 
Driskell’s professional path intersected 
with the Birmingham Museum of Art at 
more than one juncture, beginning during 
a shameful period in the Museum’s his-
tory. In the 1950s, as a young faculty 
member at Talladega College, he and 
his students were denied admission to 
the Museum for failing to visit on the day 
appointed for “colored” visitors. In 1976, 
he curated Amistad II: Afro-American Art, 
which was shown here in conjunction 
with our nation’s Bicentennial. Driskell 

returned to the BMA as guest lecturer in 
1981 to speak about African American 
printmakers, and in 2009, was honored 
by the Museum’s Sankofa Society, at 
which time he spoke about the irony of 
being lauded by the very same museum 
that had denied him admittance so many 
years before. Most significantly, howev-
er, in 1972, the Birmingham Museum 
of Art became one of the first museums 
in the country to add his work to its col-
lection: a powerful combination of oil 
painting and collage entitled Ghetto Wall 
#1 (1971). It was given to the Museum 
by the 1972 Birmingham Festival of 
Arts, its purchase enabled by the prize 

established by legendary  local busi-
nessman A.G. Gaston, Birmingham’s first 
African American millionaire. 
 This painting represents a landmark in 
the BMA’s collection, being the first work 
by a living African American artist to en-
ter the Museum’s collection (a painting 
by Henry Ossawa Tanner, who died in 
1937, had been donated to the Museum 
the previous year). It was the beginning 
of the Museum’s concerted effort to 
build an inclusive collection of which all 
of Birmingham could be proud. Most re-
cently, Ghetto Wall #1 was featured in 
our major exhibition Third Space /shift-
ing conversations about contemporary art. 
Beginning next February, it will appear in 
a forthcoming retrospective of Driskell’s 
work--organized by the High Museum 
and the Portland Museum of Art, with 
support from the Phillips Collection-

-which was intended to celebrate Dr. 
Driskell’s 90th birthday, but will instead 
honor his life and legacy. 

In Memoriam

Dr. David Driskell

David C. Driskell, American, 1931–2020, Ghetto Wall #1, 1971, oil 

and collage on canvas; Gift of the 1972 Festival of the Arts and A. G. 

Gaston Purchase Award, 1972.8, image Copyright David C. Driskell. 

Courtesy of the artist.

11News + Giving   |

https://news.artnet.com/art-world/david-driskell-obituary-1823214
https://news.artnet.com/art-world/david-driskell-obituary-1823214
https://news.artnet.com/art-world/david-driskell-obituary-1823214
https://news.artnet.com/art-world/david-driskell-obituary-1823214
https://news.artnet.com/art-world/david-driskell-obituary-1823214
https://www.artsbma.org/collection/ghetto-wall-1/


Visitors’ View

From thoughtful reflections to silly selfies and everything 

in between, we love to see the Museum through your 

eyes. Share your BMA experience with us on Instagram 

for a chance to be featured in our next Visitors’ View! 

@labrandondates@theheartofapuppyraiser

@crazycoolcam @logandewberry

@upsidesofdown
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Tribute + Memorial Gifts

Gift date range for this edition of Medium is October 1, 2019–December 31, 2019 

In Honor of:

Mrs. Sue M. Alford: Mrs. Ellen L. McWhorter

Ms. Gail Andrews: The Honorable and Mrs. Ralph D. Cook, Marx Brothers, Inc., Mr. H. 

Corbin Day and Mrs. Kim Morgan, Penny and Ruffner Page

Mr. Terry Beckham: Mr. and Mrs. Fred E. Rogers

Ms. Joyce Benington: Third Thursday Art Flow

Dr. Graham C. Boettcher: New Horizons (UAB)

Mrs. Lella C. Bromberg: Mrs. Ellen L. McWhorter

Ms. Margaret Burnham: Robin Meador-Woodruff, Dr. Donald A. Wood

Mary C. Clem: Mr. and Mrs. Joseph D. Clem

Mrs. Margie S. Davis: Mrs. Ellen L. McWhorter

Mrs. Trudy Evans: Mrs. Ann S. Bradford

Mrs. Tandy S. Graves: Mrs. Ellen L. McWhorter

Mr. and Mrs. William C. Hulsey: Mrs. Betsy A. Dumas

Mrs. Betty Jackson: Mrs. Ann S. Bradford

Mrs. Jacqueline MacClary: Mrs. Ellen L. McWhorter

Mrs. Susan W. Nading: Mrs. Ellen L. McWhorter

Dr. Katherine A. Paul: Dr. Donald A. Wood

Mrs. Carol Poynor: Mrs. Ann S. Bradford

Mrs. Nancy M. Poynor: Ms. Robin L. Stewart

Mrs. Carolyn Ray: Mrs. Ellen L. McWhorter

Ms. Kitty Scott: Les Belles Amies de Bridge

Mrs. Nan Skier: Alea Literary Club

Mr. and Mrs. Lathrop W. Smith, Jr.: Mr. and Mrs. Michael Balliet, Sr., Dr. and Mrs. 

Roger Suttle

Mr. Tommy Smith: Chu-Chi and Bobby Fierman

Jim Sokol and Lydia Cheney: Mr. and Mrs. Bruce Sokol

Mr. Michael Straus: Dr. Richard B. Marchase and Ms. Gail C. Andrews, Mr. and Mrs. 

David M. Smith, Mr. William Straus and Ms. Kerry Shortle

Third Thursday Art Focus Group: Ms. Joyce Benington 

Mrs. Connie Urist: Ms. Debbie Johnson, Sallie and Jack Luedtke

Connie and Marshall Urist: Ms. Debbie Johnson

Mrs. Barbara Viar: Mrs. Ellen L. McWhorter

Mrs. Doris White: Mrs. Ellen L. McWhorter

Mrs. Lyda White: Mrs. Ellen L. McWhorter

Mr. Jim Wooten: Mrs. Jane F. Wooten

Mrs. Kay Wooten: Mrs. Jane F. Wooten

In Memory of:

Mr. Wynn L. Alby: Mrs. Betty B. Alby

Mr. Melford T. Cleveland: Mrs. Linda Cleveland

Ms. Joanne Gray Englebert: Mr. and Mrs. Donald L. Cook, Ray and Elise Diament, 

Mrs. Johnie W. Gieger, Mrs. Janis T. Zeanah

Mr. Roy C. Green, Jr.: Peggy and Michael Balliet, Birmingham Record Collectors, Inc., 

Martha and Chervis Isom, Mr. and Mrs. Jimmy Wiygul

Mrs. Caroline Ireland: Debby and Bill Denson

Mrs. Pauline Ireland: Debby and Bill Denson

Mr. C. Caldwell Marks: Mrs. Alice S. Marks

Mr. Jack H. Martin: Dr. Sandra Martin and Mr. Bo Martin

James Calvin McCulloh, DMD: Ms. Caye M. Griffin

Dr. Jeannine O'Grody: Mr. and Mrs. Ross Griffith

Dr. John W. Poynor: Ms. Robin L. Stewart

Mrs. Topsy Smith Rigney: Mr. and Mrs. Thomas J. Braton

Mrs. LaVona Price Rushton: Mrs. Frances D. Blount, Mrs. Peter G. Smith

Dr. John I. Sandson: Mrs. Hannah E. Sandson

Dr. Alvin Sella: Ms. Terry K. Simmons

Mr. Henry E. Simpson: Virginia and Jim Aisner

Mr. and Mrs. Henry E. Simpson: Mr. and Mrs. Charles H. Simpson

Mr. James E. Simpson: Virginia and Jim Aisner

Mrs. Toni L. Tully: Sacramento Region Community Foundation

Mr. and Mrs. C. Molton Williams: Mr. and Mrs. Charles H. Simpson

Ms. Elizabeth Keyser Wilson: Dr. Catherine Pagani

Marion and Raymond J. Wood: Dr. Joel Bumgardner

Corporate Partners
 

 
 

Founder’s Circle

 

Sustainer’s Circle

Each year, our Corporate Partners provide critical support for the Museum’s programs, exhibitions, and 

most importantly, keeping the Museum free of charge for our visitors. Ranging from our hands-on in-

teractive space, Bart’s ArtVenture, to family festivals, school tours, studio classes, and more, Corporate 

Partners are vital to ensuring that our Family and Youth Programs allow nearly 35,000 children each 

year to create, read, dance, and explore while celebrating cultures and traditions from around the world. 

Thank you to our Corporate Partners for helping to connect all of Birmingham to the experience, mean-

ing, and joy of art.

For more information about the BMA’s Corporate Partner membership program or to involve your com-

pany, please contact Meghan-Ann Hellenga at 205.297.8071 or mhellenga@artsbma.org

Chairman’s Circle

Altec Industries, Inc. 

Bradley Arant Boult Cummings LLP

Butler Snow LLP 

Davis Architects

Encompass Health Corporation 

Jemison Investment Co., Inc.

New Capital Partners, Inc.

Red Diamond, Inc.

Regions Bank

Stewart Perry Construction

Director’s Circle

Kinetic Communications

Ram Tool and Supply Company

Thompson Tractor 

Curator’s Circle

Arlington Properties, Inc.

Dobbins Group 

Dunn investment Company

Synovus Bank

Marx Brothers, Inc.

Precision Graphics 

Benefactor’s Circle

Brookmont Realty Group LLC 

Christie’s 

Four Corners Custom Framing Gallery 

Hughes and Scalise, P.C.

Kassouf & Co., P.C.

Levy’s Fine Jewelry, Inc.

National Cement Company of Alabama, Inc.

O’Neal Industries

Pizitz Management Group 

Precision Grinding, Inc. 

Williams-Blackstock Architects
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Acrylic Coasters featuring 

mid-century modern houses. $45 

Shop the World
at the 
Museum Shop

Drinkware and accessories by 

Destination PSP for all of your summer 

entertaining needs.  $34–$72

 

 

James Outland 

Chairman of the Board 

 

Graham C. Boettcher 

The R. Hugh Daniel Director 

 

Laura Monroe 

Editor 

 

James Williams 

Designer 

 

Sean Pathasema 

Photographer

Membership inquiries to: 

membership@artsbma.org

Editorial inquiries to: 

lmonroe@artsbma.org

Hours

 

Tuesday–Saturday, 10am–5pm 

Sunday, Noon–5pm 

Closed Mondays and select holidays

Oscar’s at the Museum 

Tuesday–Friday, 11am–2pm 

Members receive a 10% discount 

205.328.7850; oscars@artsbma.org

Clarence B. Hanson, Jr. Library 

By appointment: library@artsbma.org

The Museum Shop 

Open Museum hours 

Members receive a 10% discount; 

205.254.2777; 

museumstore@artsbma.org

Telephones

 

Main Office 

205.254.2565

Public Programs 

205.254.2856

Museum Tour 

205.254.2964

Membership 

205.254.2389

Development 

205.254.2600

Facilities Rental 

Jestina Howard, Special Events 

205.254.2681; jhoward@artsbma.org

The mission of the Birmingham Museum of Art is to spark the creativity, imagination, and 

liveliness of Birmingham by connecting all its citizens to the experience, meaning, and joy of art.

Board of Trustees

 

Mr. James K. Outland, Chairman; Dr. Sanjay Singh, Vice Chair; Ms. Myla E. Calhoun, Secretary; Mr. Braxton Goodrich, Endowment Chair; 

Mr. Joel B. Piassick, Treasurer and Finance Committee Chair; Mrs. Maye Head Frei, Governance Chair; The Honorable Houston Brown; 

Ms. Carol Clarke; Mr. Norman B. Davis, Jr.; Mr. Mark L. Drew; Dr. George T. French; Mr. C. Randall Minor; Mrs. Joyce Crawford Mitchell; 

Mr. John Montgomery; Mr. G. Ruffner Page, Jr.; Ms. Kimberly Richardson; Mr. J. Andrew Robison; Mrs. Nan Skier; Ms. Sonja Q. Smith; 

Mrs. Kelly Styslinger; Mrs. Patricia Wallwork

Chairmen Emeriti: Mr. Thomas N. Carruthers, Jr.; Mrs. Margaret Livingston

Accredited by the American Alliance of Museums. A portion of the general operating budget is supported by the City of 
Birmingham and a grant from the Alabama State Council on the Arts and the National Endowment for the Arts.
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