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from an incident during the invasion of Belgium in August 1914, 
when German soldiers used townspeople as a human shield. 
Bellows presented the victims as nudes, simultaneously under-
scoring their vulnerability and recalling depictions of martyred 
saints from the history of art.
 One of the questions raised by our students was, “Who owns 
pain?” In other words—as an artist—what are the ethics of 
depicting pain that you may not have experienced personally. 
Bellows encountered this criticism from fellow artist Joseph 
Pennell, who charged that he had no right to paint the events, 
because he had not witnessed them 
firsthand. Bellows countered that 
he was not aware that Leonardo da 
Vinci had “had a ticket to paint the 
Last Supper.” Bellows’ clever retort is 
far from the final word on the matter. 
Nearly one hundred years later, the 
question re-emerged at the 2017 
Whitney Biennial, when white painter 
Dana Schutz exhibited Open Casket 
(2016), depicting the battered visage 
of Emmett Till, a 14-year-old black 
child lynched in Mississippi in 1955. 
Our German students were well 
aware of controversy surrounding this painting, and a mean-
ingful conversation ensued considering experience, empathy, 
personal responsibility, and artistic freedom. I was reminded 
of some of the profound dialogues that we’ve had this past 
year at the BMA, including our community panel discussion on 
gun violence centered around Hank Willis Thomas’ Priceless 
(2005), which—referencing the popular Mastercard campaign—
contemplates the cost of a human life, specifically the artist’s 
own cousin, who was murdered outside a Philadelphia night 
club in 2000. As director, I want the BMA to serve as a com-
munity forum, a place where important conversations can occur. 
Sometime these dialogues will be difficult, sometimes they will 
be uplifting, but my hope is that they will always be thought- 
provoking and meaningful to the participants.
 Continuing with the international spirit of this letter, I’m 
pleased to announce that two paintings from the BMA’s col-
lection—John Singer Sargent’s copy of a detail from Frans 
Hals’ Regentesses of the Old Men’s Almshouse (1880) and 
Robert Henri’s The Laughing Boy (1910)—will be on loan to 

the venerable Frans Hals Museum in Haarlem, the Netherlands, 
for a major exhibition entitled “Frans Hals and the Moderns,” 
which explores the impact of the 17th-century Dutch portraitist 
on late 19th- and early 20th-century American and European 

“modern” artists. As the BMA’s outstanding collection receives 
more exposure, especially due to the diligent work of our staff 
to make our online database increasingly comprehensive, we 
are receiving an unprecedented number of loan requests from 
near and far—a reason to be proud and proof positive of the 
quality and importance of our diverse holdings. 

 

Finally, it is my distinct pleasure to welcome aboard Hallie Ringle 
as the Museum’s next Hugh Kaul Curator of Contemporary Art. 
Hallie, who comes to us from the Studio Museum in Harlem, 
New York, brings with her an impressive record of groundbreak-
ing exhibitions—working with both emerging and established 
artists—and a deep commitment to community engagement. 
With Hallie’s expertise and vision, I am confident that the BMA’s 
contemporary art program will continue to flourish, and I look 
forward to watching her make her mark on our institution and 
its collection, as she creates innovative and meaningful art ex-
periences for our community.

Yours in art,

Graham C. Boettcher, Ph.D. 
The R. Hugh Daniel Director

Dialogue cannot exist 
without humility. 

 
 

—Paulo Freire (1921–1997) 
Brazilian educator and critical theorist, 

from Pedagogy of the Oppressed (1968)

Director’s Letter

Dear Member,
I hope that you’ve had a wonderful summer and are settling back into fall in Alabama. 
As I write this letter, it’s early August, and I find myself in Ftan, a remote village in 
the Alps of eastern Switzerland. Here, I’ve spent the past two weeks co-teaching 
a course at a summer academy for German undergraduates on the subject of the 
visual arts and the neuroscience of pain, with Dr. Ursula Wesselmann, a professor of 
anesthesiology at UAB. Half of our 22 students study medicine, while the other half 
comprises a broad range of disciplines including law, physics, art, and English. The 
express purpose of the course—indeed the entire summer academy—is to promote 
interdisciplinary discourse. 
 As an art historian, it has been fascinating for me to witness students using art as 
a means of exploring the neurophysiology of pain, and similarly compelling to learn 
about the physical mechanisms behind the expressions of pain and suffering we 
see in so many works of art, including works in our own collection, such as George 
Bellows’ The Barricade (1918), which I showed while discussing artists who’ve at-
tempted to capture the pain and suffering of war and conflict. In 1918, moved by 
reports of atrocities committed against civilians during the First World War, Bellows 
departed from his typical subjects—scenes of urban life in New York City—and paint-
ed five large-scale canvases to call attention to their plight. The Barricade derives 

Above: George Wesley Bellows, American, 1882–1925, The Barricade, 1918, oil on canvas; Museum purchase with funds 
provided by the Harold and Regina Simon Fund, the Friends of American Art, Margaret Gresham Livingston, and Crawford L. 
Taylor, Jr., 1990.124

Opposite page: Photo of Graham C. Boettcher by Beau Gustafson
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Acquisitions

Recent Beaux Arts Krewe Acquisitions

By The Fariss Gambrill Lynn and Henry Sharpe Lynn Curator of European Art Robert Schindler, Ph.D.

Two recent acquisitions are bolstering the collection of 
European art at the BMA. Both were made possible through 
funds provided by the Beaux Arts Krewe, which has supported 
important acquisitions for the Museum for more than 50 years. 
We are grateful for their continued dedication to the growth of 
the collection of European art.
 A small figure of the crucified Jesus was carved out of wood, 
perhaps in Spain, about 1600. Its style and manufacture relate 
it to sculpture from Spain of this period, but it may have been 
made in a Spanish colony or another Spanish-influenced center 
of production. It appears the sculpture originally had a painted 
surface, which together with the delicate carving of the body, 
made it appear highly realistic; a notion that was only height-
ened by the use of painted glass for his eyes. While small in 
scale, the figure has impressive emotional power and aesthetic 
appeal. Particularly expressive is the face, where the upward 
gaze and open mouth convey a sense of his suffering on the 
cross. The original cross is now lost. Details such as the contort-
ed skin, his cramped hands, the carefully observed musculature 
of his body, and the accentuated veins, have been carved with 
great skill.
 As a characteristic, albeit in many ways still enigmatic work 
of the Baroque period, it is a welcome addition to our collection 
and will, for instance, complement beautifully our sculpture of St. 
Margaret, acquired in 2015. St. Margaret shows her inner suf-
fering while contemplating a small crucifix in her hand. In con-
trast, the new acquisition is an expressive depiction of Jesus’s 
suffering to emphasize the reality of his sacrifice for mankind 
typical for Baroque sculpture during the Counter Reformation, 
and Spanish art in particular.
 The Museum also acquired an important signed and dated 
Still Life with Dead Game, Fruits, and Flowers by Jan Weenix 
painted in 1706. Jan is considered one of the preeminent paint-
ers of this genre, his specialty, in the late 17th and early 18th 
centuries. A dead hare is draped over a marble ledge, which 
supports a garden vase with a relief showing putti making wine. 
Two partridges, a kingfisher, a pigeon, and a black grouse are 

also among the hunting trophies. In the lower right, a basket 
holds an arrangement of fruit and some seem to have tumbled 
out of the basket. A vista into the distance on the left reveals an 
impressive garden with fountains, tall hedges, classical build-
ings, and sculpture. A young boy holding a basket of fruit is 
standing behind a ledge that translates between the foreground 
and the garden. The artist’s ability to render the materiality and 
surface qualities of feathers, fruit, and especially the fur of the 
dead hare is on impressive display in the painting.
 The painting was executed at the height of Jan’s career. 
Beginning in the mid-1690s he was commissioned to paint 
large scale interior decorations showing hunting trophies for 
wealthy merchants and bankers, and in the first years of the 
18th century, he started working on important commissions for 
the international aristocracy. Wealthy patrons sought to decorate 
their townhouses or castles with works that reflected their privi-
leged social standing and associated them with current fashions 
for garden design, hunting, classical art, and architecture.  

Above: Jan Weenix, Dutch, 1641–1719, Dead Hare, Grouse, King Fisher and Basket of Fruit at the Foot of a Stone Urn in a Garden with a 
Groom Holding a Basket of Fruit, 1706, oil on canvas; Museum purchase with funds provided by the Beaux Arts Krewe, T.2018.26
Opposite page: Unknown Spanish artist, Crucified Jesus, about 1600, fruitwood and painted glass; Museum purchase with funds provid-
ed by the Beaux Arts Krewe, 2017.43
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Exhibitions

Embodying 
Faith 
Imagining Jesus Through the Ages

December 8 · 2018 through April 21 · 2019 
Arrington Gallery

Through the ages and across the globe, art has reflected 
faith. In Europe, but also elsewhere, Christian themes dom-
inated artistic production for centuries. This religious art 
served many purposes, from embellishing altars and aid-
ing in private devotion, to educating the faithful and acting 
as propaganda either for or against the church during the 
Protestant Reformation.

Left: Jacopo d’Arcangelo del Sellaio, Italian, 1441–1493, Christ with Instruments of the 
Passion (detail), about 1485, tempera on panel; Gift of the Samuel H. Kress Foundation, 
1961.99

Center: Chris Clark, American, 1958–2011, Five Loaves and Two Fishes (detail), 1993, cot-
ton, synthetic materials, paint, and glitter; Gift of Rena Hill Selfe, 1994.4

Right: Sadao Watanabe, Japanese, 1913–1996, Last Supper (detail), 1973, color on paper; 
Museum purchase, 1981.55
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 Jesus is Christianity’s central figure, and Christians believe he is the son of God 
and the savior who died to atone for humanity’s sins. How did artists represent 
such a crucial figure? How did they depict the central events so important to the 
story of salvation according to the Christian faith? And how did these traditions and 
conventions find artistic expression in different places and how did they change 
over time?
 To depict important events from the life of Jesus and to reflect on his central role 
in the Christian faith, artists relied on texts, visual traditions, or both. At the same 
time, artists often conveyed complex theological concepts through their represen-
tations of the figure. Types of images, such as the Madonna and Child, developed 
and evolved over time. Depictions of Jesus’s crucifixion could focus on the symbol-
ic meaning of his death, imagine the historical setting, or aim to evoke an emotional 
response in the viewer.
 This winter’s exhibition in the Arrington Gallery traces how artists imagined 
Jesus through examples drawn primarily from the BMA’s own collection. Included 
are prints, drawings, paintings, sculpture, quilts, flags, and books spanning more 
than 500 years.
 Embodying Faith: Imagining Jesus Through the Ages is made possible by the City 
of Birmingham 

Left: Attributed to, Joseph Oldof Pierre, Haitian, 1955–
1984, Vodou Flag or Banner (Erzulie Danthor), early 
1980s, satin, sequins, and glass beads; Collection of 
the Art Fund, Inc. at the Birmingham Museum of Art; 
Robert Cargo Folk Art Collection; Gift of Caroline Cargo, 
AFI.235.2013

Above: Bicci di Lorenzo, Italian, 1373–1452, Nativity (de-
tail), about 1410–1415, tempera on panel; Gift of Fariss 
Gambrill Lynn in memory of Henry Sharpe Lynn, 1996.3

10 11Exhibitions   |



Through November 18 · 2018 · Main Lobby

Who could access these freedoms in the 1940s, 1950s, and 1960s, and who can access 
them now? How much has changed in Alabama and the nation, and how can we learn from 
the civil rights era today?
 In 1941, President Franklin D. Roosevelt delivered a speech that has come to be known 
as “The Four Freedoms.” In it he argued these universal civil rights were the foundation 
of a healthy, strong democracy. This exhibition explores these four fundamental freedoms 
through four civil rights era works, one tied to each freedom, and one contemporary com-
mentary on the movement. All five objects are drawn from the Birmingham Museum of Art’s 
permanent collection.
 While highlighting the Museum’s collection of civil rights photography, this exhibition also 
asks visitors to consider who has access to these freedoms today and what is the role of art 
in defining these freedoms. For Freedoms: Civil Rights and Human Rights will be on view as 
citizens prepare to exercise their right to vote in the midterm elections across the country 
this November. Voter registration forms will be available at the Museum, as well as a voting 
guide outlining the necessary steps to cast a ballot.
 For Freedoms: Civil Rights and Human Rights is made possible by the City of Birmingham. 

About For Freedoms
For Freedoms is an artist-run platform for civic engagement, dialogue, and action through 
the arts. It was founded by artists Hank Willis Thomas and Eric Gottesman. In 2018, For 
Freedoms is sponsoring local, statewide, and national initiatives encouraging engagement 
with and participation in the political process. This exhibition is part of a larger collaborative 
effort between cultural institutions in Birmingham and across Alabama to create exhibitions 
and programs tied to For Freedoms. For more information visit forfreedoms.org.

About Collection Highlights
Collection Highlights is an ongoing series of exhibitions located in the Main Lobby on the 
First Floor of the Museum that showcases strengths in the permanent collection. 

James “Spider” Martin, American, 1939–2003, State Trooper Gives 
Marchers Two-Minute Warning, Selma, Alabama, 1965, printed 1997, 
gelatin silver print; Museum purchase, 1997.104.2, © Spider Martin

Freedom of Speech · Freedom from Want · Freedom from Fear · Freedom of Worship
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Waterline

Through November 25 · 2018 · Arrington Gallery

Featuring just a single work of art, Waterline is an immersive 
exhibition experience that reflects artist Marianne Nicolson’s 
Native American roots. In a darkened gallery, visitors will ob-
serve a light that moves slowly up and down within a cubed 
glass sculpture to reveal a dazzling panorama of shadows rep-
resenting killer whales, wolves, thunderbirds, and other symbols.
 Nicolson is a member of the Kwakwaka’wakw Nations 
of British Columbia, Canada. This Pacific Northwest Native 
American culture is renowned for its stunning artistic traditions, 
including massive totem poles, architectural sculpture, transfor-
mation masks, and sacred clan regalia. The work refers not only 
to sacred traditions, forms, and language, but to the contem-
porary problems of industrial encroachment, particularly onto 

sacred and life-sustaining waterways.
 In conjunction with this exhibition, the Museum is partner-
ing with the Cahaba River Society to engage visitors in one 
of Alabama’s most important waterways. Members of the 
Cahaba River Society will speak about cross-currents be-
tween Waterline and the Cahaba River Watershed in a special 
ArtBreak on Tuesday, October 16 at noon.
  Waterline has been made possible by the City of Birmingham 
and The Lydia Eustis Rogers Fund. 

Collection Highlight:
Contemporary Japanese Ceramics

November 20 · 2018 through May 2019 · Main Lobby

The Museum has introduced a series of small exhibitions that focus on highlights 
of the permanent collection. This fall we will feature 14 works by contemporary 
Japanese ceramic artists. The objects, both functional and decorative, will explore the 
way in which the featured artists work with traditional materials and use traditional 
techniques. Yet, they create works that go beyond tradition, revealing an originality 
and unique beauty all their own. 

Top: Morino Hiroaki, Japanese, born 1934, Black Rust 
Flower Vase, about 1985, glazed stoneware; Museum pur-
chase, 1991.785

Bottom: Kawase Shinobu, Japanese, born 1950, Vase, 
about 1990, porcelaneous stoneware with celadon glaze; 
Museum purchase with funds provided by Mr. and Mrs. 
Ben F. Morton, by exchange, 1991.705

Marianne Nicolson, Waterline, 2015, glass, wood, shell inlay, LED light, mechanism box with 
cover; Museum purchase, 2016.2a-c 
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Ways of Seeing: An Exploration of Line

Through February 10 · 2019 · Bohorfoush Gallery 

We see lines everywhere in daily life: in cracks on the side-
walk, on our notebook paper, and as we stand in lines buying 
groceries, just to name a few. We may learn in school that a 
line is created by connecting two points in space. How is line 
defined in visual arts? How do artists use line to create mean-
ingful works of art? 
 Ways of Seeing is an ongoing series of exhibitions located 
in the Bohorfoush Gallery that explores themes, perspectives, 
and ideas from across the Museum’s global art collections. 
 We extend our gratitude to the City of Birmingham for their 
sustained support for the Museum and its mission. 

As you wrap up your yearlong fellowship, can you share a favor-
ite memory from your time at the BMA?
KM: As part of the planning process for Ways of Seeing: An 

Exploration of Line, Senior Curator Emily Hanna and I 
taped up paper dolls of the artworks to get a sense for 
how the show would look and feel as the viewer walked 
down the Bohorfoush Gallery hallway. It was exciting to 
see the result of that project, and to give the Museum staff 
and visitors a taste of what’s coming.

What can we expect to experience with An Exploration of Line?

KM: Ways of Seeing: An Exploration of Line explores the theme 
line from both a formal and conceptual standpoint. The 
first part of the exhibition will focus on line as a fundamen-
tal element of visual art, while the second delves into how 
line can be employed by artists to communicate more con-
ceptual ideas. What really excites me about the exhibition 
is that it brings together works from the BMA collection 
from many different time and style periods, cultures, and 
artists. It will be great for those who want to learn more 
about the visual language of art, and for veteran Museum-
goers, who will have the chance to see previously shown 
works in a new way, while viewing works that they have not 
yet seen from the collection.

How long was the planning process for this exhibition?
KM: The planning process got into full swing when I began my 

fellowship in January and continued up until my last weeks 
and days at BMA. It was fascinating to learn about every-
thing that goes into materializing an exhibition. It takes a 
lot! 

Is there a message you hope people will take away from this 
exhibition?

KM: I hope the exhibition will encourage thoughtful conversa-
tion among viewers about visual art and culture, and that 
it will communicate the power of visual art to delight and 
spark positive social change. I think it will get people ex-
cited about the diversity of works of art in the BMA’s col-
lection. 

Q&A with UAB Fellow Kristen McArthur

By Marketing and Communications Intern Emma Adcock

Each year, the Birmingham Museum of Art selects a gradu-
ate student from the University of Alabama at Birmingham 
to complete a yearlong fellowship at the Museum. The UAB 
Fellow completes special projects that provide an in-depth 
experience and insight into the nature of curatorial work. The 
2017–2018 UAB Fellow, Kristen McArthur, spent most of 
her time at the Museum researching and planning for Ways 

of Seeing: An Exploration of Line. Originally from Montgomery, 
Alabama, Kristen moved to Birmingham to study art history at 
UAB. 

Why were you interested in the BMA’s UAB Curatorial 
Fellowship?
Kristen McArthur: I had the opportunity to intern in public 

relations at the BMA during my undergraduate years, 
and in the education department at the Montgomery 
Museum of Fine Arts before I moved to Birmingham. I 
wanted to expand my understanding of museum work, 
and felt that my interest in research and writing would fit 
with an experience in curatorial. Happily, I was right.
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Third Space 

Through January 6 · 2019 · Jemison Galleries 

By The R. Hugh Daniel Director Graham C. Boettcher, Ph.D.

On January 9, 2019, our popular exhibition Third Space /

shifting conversations about contemporary art will come to an 
end. It’s hard to believe that it’s been nearly two years since 
this ambitious exhibition opened, which has been successful 
in more ways than one can relate in the words of this column, 
but I’ll name just a few. The exhibition inspired and delighted 
our visitors by introducing them to the depth and breadth of 
the Museum’s collection, showing important works, which for 
lack of space, hadn’t been seen in many years, and bringing 
in choice loans from private collections in our community. Third 

Space also challenged visitors to think about the BMA’s collec-
tion in a new way by introducing them to the concept of the 
Global South, and what it might have in common with our own 
South. Through the Third Space Chapters series, visitors were 
introduced to emerging and established contemporary artists, 

varied perspectives, and community dialogue. The people who 
experienced Third Space embodied diversity in all it forms, in 
some cases enticing people into the Museum who had never 
visited before, or hadn’t visited in many years. The hundreds 
of photos and hashtags gracing the feed of Facebook and 
Instagram are one measure of how Third Space captured the 
attention and imagination of its audience. Finally, being named 
to The New York Times’ “Best Art of 2017” by co-chief art critic 
Holland Cotter is an accolade of which our entire community 
can be proud. From the time you receive this magazine, only 
a few months will remain before Third Space closes. If you 
haven’t seen it, I urge you to witness this landmark exhibition for 
yourself. And if you’ve already come, please come again. The 
exhibition is so rich, there’s a new experience waiting for you 
each time. 

The Original Makers

Through December 30 · 2018 · Pizitz Galleries 

By Director Emerita Gail C. Andrews

Stitching a Legacy 
The quilts in this exhibition illustrate important movements and 
moments in Alabama quilt history and how the work of these 
artists has driven a deep interest in the quilters of our state. 
They are by black and white makers, many of whom are uniden-
tified. Most date primarily (though not exclusively) from two pe-
riods: the fourth quarter of the nineteenth century and roughly 
the fourth quarter of the twentieth. 
 In the late nineteenth century, production of factory-made 
cloth increased dramatically. This increase made cloth more 
available and affordable, and women responded with a corre-
sponding increase in the number and variety of creative designs. 
The last 30 years of the twentieth century saw the national rise 
of the women’s movement, the civil rights movement, and the 
embrace of the handmade object. Collectors and critics began 
to acknowledge works by self-taught and folk artists, as well as 
the contributions of African American artists. The rich traditions 
of the state of Alabama, plus the momentous changes of this 
period, combined to illuminate and inspire works of beauty and 
power. 
 In general, Alabama-made quilts reflect the styles and 
techniques of making commonplace in the rest of the coun-
try. Settlers moving into Alabama in the nineteenth centu-
ry brought the possessions they could carry, as well as the 
traditions and skills learned from their heritage and for-
mer communities. Once quilt-makers were established in 
Alabama, their needlework followed national styles but was 
influenced by other factors, such as the materials available, 
adaptations to a new environment, techniques and ideas gen-
erated in a new community, and (as they became available) 
ideas and patterns from newspapers and ladies’ magazines. 
 Excerpt from the The Original Makers catalogue, now avail-
able in the Museum Store. 

Third Space is presented by PNC. Additional support provided by the Alabama State Council on the Arts and the National Endowment for the Arts, City of Birmingham, 
Community Foundation of Greater Birmingham, Protective Life Foundation, Vulcan Materials Company Foundation, Robert R. Meyer Foundation, Luke 6:38 

Foundation, Susan Mott Webb Charitable Trust, The Gladys Krieble Delmas Foundation, Robert Rauschenberg Foundation, Alabama Tourism Department, Alabama Humanities Foundation, the 
state affiliate of the National Endowment for the Humanities, The Lydia Eustis Rogers Fund, and Friends of Third Space.

Presented by The Original Makers: Folk Art from the Cargo Collection has been made possible by grants from 
the Henry Luce Foundation, Alabama State Council on the Arts, the National Endowment for the 
Arts, the Alabama Power Foundation, and The Lydia Eustis Rogers Fund. We also extend our 
gratitude to the City of Birmingham for their sustained support for the Museum and its mission.

Top: Member of the Johnson Family, Northport, Tuscaloosa County, Alabama, Quilt, "Princess 
Feather" pattern, about 1880–1890, solid cottons; Collection of the Art Fund, Inc. at the 
Birmingham Museum of Art; Gift of Helen and Robert Cargo. AFI.92.2006

Bottom: Unidentified maker, Quilt, “Pine Burr” or “Petal” pattern, about 1960–1970, cotton, 
wool, polyester, nylon, silk and corduroy; Collection of the Art Fund, Inc. at the Birmingham 
Museum of Art; Gift of Helen and Robert Cargo, AFI.15.2007
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Ongoing programs

Art After 5 
First Fridays · September through April 
5–9pm · Free

Unwind from the week with art, music, 
making, and mixing. Each month, we’ll 
feature a new blend of art and enter-
tainment, art activities, guest musi-
cians, local mixologists, and art history 
hacks with the experts. 

Art and Conversation 
First Thursdays · 10:30am 
$12 for Museum Members 
$17 for Not-Yet-Members

This program is for people who want to 
learn more about art in an informative 
and interactive setting. The 2018 pro-
grams, with the exception of May and 
July, are held on the first Thursday of 
each month, January through October. 
Coffee and light refreshments are 
available. Lectures are led by curators 
or guest speakers, and attendees are 
encouraged to ask questions, share 
thoughts and ideas, and actively partic-
ipate in the learning process.

Slow Art Sundays  
Sundays · 2pm · Free 

Slow food, slow living, slow … art? 
Unlock the secrets of works in the 
Museum’s collection by cultivating the 
art of looking slowly. Our docents ask 
and answer questions to help guide 
your slow art experience and foster 
conversation. Leave the Museum feel-
ing inspired—not tired! 

ArtBreaks  
Third Tuesdays · Noon · Free 

On the third Tuesday of each month, 
Museum curators lead visitors on a 
30-minute exploration of art in the gal-
leries. Through a series of close-look-
ing techniques and questioning, this 
free experience helps build the visi-
tor’s interpretive skills across the com-
prehensive-range of art periods and 
canons represented by the BMA’s col-
lections. Stay for lunch at Oscar’s and 
they will throw in a free dessert!

Visually Impaired Program 
Second Saturdays · 10am · Free

In this program for adults with visual 
impairments and their companions, 
specially trained docents present the 
Museum’s collection by means of 
verbal descriptions, three-dimension-
al tactile models based on original 
works of art, and sculpture. The ex-
perience may be enhanced by related 
music and/or art-making to provide 
multi-sensory access to the visual arts.
 Advance reservations are re-
quired; space is limited. VIP tours 
are also available for school-age or 
adult groups. To reserve your spot 
or learn more about group tours, call 
205.254.2964. 
 The Visually Impaired Program is 
supported in part by a grant from The 
EyeSight Foundation of Alabama.

Art-Making Programs

Drop-in Drawing 
Third Sundays · 2–4pm 
Free, no registration necessary

Looking for a last-minute art fix? 
Here’s an open invitation to explore 
your creative sensibilities in a relaxed 
setting with inspiration from a pro. 
Make your own drawing in the galler-
ies under the guidance of teaching 
artist Jamison Harper. You provide the 
creativity. We’ll provide the art supplies. 
Locations vary, see signs at entrances.

Studio School

Studio School offers a wide range of 
art classes for adults and children, in-
cluding painting, drawing, pottery, and 
more. Using the Museum’s collection 
and exhibitions as inspiration, explore 
your own creativity while discovering 
new techniques. Whether you’re inter-
ested in a laid-back craft night or an 
in-depth course, Studio School has 
something for you.
 BMA members receive a 20% dis-
count on all Studio School classes. To 
see more information and to register, 
go to artsbma.org/studio-school.
 Studio School is presented by The 
Comer Foundation.

To learn more about our ongoing programs and what we have planned for each 
event, please visit our online calendar at artsbma.org/events. 

Programs + Events
For Freedoms Town Hall
October 11 · 6pm · Free

Students around the country are organizing like never before to involve themselves 
in the political process. Local student activists from the Student Advisory Council of 
Birmingham City Schools will gather to speak on the fundamental values of democra-
cy featured in For Freedoms: Civil Rights and Human Rights, an ongoing exhibition at 
the Birmingham Museum of Art, and their visions for the future.

Chapter 06: Lonnie Holley
October 25 · 8pm · Free

Join us for the final episode of Chapters, the six-part series of artist talks, conversa-
tions, and performances that has accompanied the Third Space exhibition. Chapter 
06 features a unique musical performance by Birmingham-born artist Lonnie Holley, 
whose album, Keeping a Record of It, is currently on view in the exhibition. His engag-
ing concerts are always an original experience, as Holley never performs the same 
song twice.

Artist Talk with Yvonne Wells 
and Community Quilting Program
October 28 · 2–5pm · Free

The Birmingham Museum of Art is proud to present the inaugural Gail C. Andrews 
Fund for Public Programs with a very special community event. Join us for an artist 
talk with Alabama quilter Yvonne Wells, followed by a special community quilting pro-
gram led by local sew-op Bib & Tucker.

Chenoweth Lecture: Sarah Parcak
November 1 · 6pm · Free

Join us for a special lecture by world-renowned archaeologist Dr. Sarah Parcak, as-
sociate professor of anthropology and founding director of the Laboratory for Global 
Observation at the University of Alabama at Birmingham. Parcak uses satellite im-
agery to identify hidden archaeological sites, including ancient pyramids, forgotten 
settlements, and lost tombs. Her work has garnered international attention and 
earned her the 2016 TED Prize, a $1 million prize granted annually to an exceptional 
individual with a “wish to change the world.” She is a National Geographic Society 
Archaeology Fellow, Fellow of the Society of Antiquaries, and a 2013 TED Senior 
Fellow. Her research has been featured in two major international BBC-Discovery 
Chanel Documentaries, “Egypt: What Lies Beneath” and “Rome’s Lost Empire.” 
 The Chenoweth lectures are endowed by Dr. Arthur I. Chenoweth as a memorial 
to his brother and parents. The purpose of the lectures is to encourage internation-
al understanding through the presentation of a variety of subjects by specialists in 
their fields.
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Volunteer Spotlight: Laura Woodard

Library volunteer Laura Woodard developed a love for art while taking her first art 
history course as a music student at the Alabama School of Fine Arts. After graduat-
ing, she pursued a bachelor’s degree in art history from Hollins University in Roanoke, 
Virginia, and gained museum experience by volunteering at the Met Cloisters, the 
Metropolitan Museum of Art’s branch dedicated to the art, architecture, and gardens 
of medieval Europe. After college, a friend of Laura’s began library school, and she 
realized that this career path closely aligned with her own qualities and interests. As 
a student in the University of Alabama’s School of Library and Information Studies, 
Laura was especially interested in coursework on archiving and handling special ma-
terials, essential skills unique to art librarians. Since finishing her master’s degree, 
Laura has worked extensively in library systems in Atlanta, while also staying up to 
date and connected in the special field of art libraries.
 In Birmingham, as Laura looked for opportunities to work in an art library, BMA 
Chief Curator Anne Forschler-Tarrasch was seeking assistance with a growing back-
log of art books in need of cataloging. The Museum’s Clarence B. Hanson, Jr. Library 
is one of the most comprehensive art research libraries in the region, and a vital re-
source for the Museum’s collections curators and Birmingham public. Laura reached 
out to Anne, and began volunteering the following week. Since March 2018, she has 
been able to put countless publications into circulation. She appreciates the scope of 
the library’s collection, attributing it to the Museum’s diverse collection of art objects. 
 Thank you, Laura, for sharing your time and expertise at a time when it is needed 
the most!

MS Society Commissions Sculpture by Darius Hill

On June 18, 2018, the Birmingham Museum of Art and 
the Alabama—Mississippi Chapter of the National Multiple 
Sclerosis Society unveiled a new work of art commissioned in 
honor of the MS Society’s 2016 Legacy of Leadership honoree, 
Lee Styslinger Jr. 
 The work, entitled Fiber, is a large sculpture by artist Darius 
Hill, created out of aluminum. It is currently on display outside 
the front entrance of the Museum.
 The annual Legacy of Leadership campaign recognizes an in-
dividual or family for their impact on the Birmingham community. 
Each year, a work of art is commissioned and placed within the 
city as a visual representation of the honoree’s contributions. 
 “This campaign not only serves to enhance Birmingham aes-
thetically and artistically; it also enables the National Multiple 
Sclerosis Society to raise much-needed funds for research, 
services and resources for people living with MS,” said Andrew 
Bell, president of the Alabama-Mississippi Chapter. “Officially 
unveiling Lee’s piece is a wonderful way to acknowledge the 

incredible impact he has made, as well as a tangible way to 
continue to bring awareness to MS and the strides we are mak-
ing in ending it.”
 Lee Styslinger, Jr., founder of manufacturing corporation 
Altec, has served on numerous boards both locally and nation-
ally and has consistently been recognized for his dedication to 
his community, company, and family. As the 2016 Legacy of 
Leadership Honoree, his commissioned piece is meant to signi-
fy the role Altec has played in the evolution of the manufactur-
ing industry.
 “The Birmingham Museum of Art is grateful to the Multiple 
Sclerosis Society Alabama-Mississippi for honoring one of our 
greatest supporters, Lee Styslinger, Jr., with this incredible gift 
of art. For the fourth time, the MS Society has added an im-
portant work to our collection, and we are thrilled to now have 
a sculpture by contemporary artist Darius Hill,” said Graham 
Boettcher, R. Hugh Daniel Director of the Birmingham Museum 
of Art. 

BMA Director 
Receives NAACP 
Award

In July, Director Graham Boettcher was 
awarded the 2018 Metro Birmingham 
NAACP Community Empowerment 
Award. The award acknowledges the 
contribution of an individual who has 
strongly supported the well-being of 
the community by focusing on areas 
such as economic growth, education, 
and/or political and social justice. 
 “I am honored to accept this award 
largely on behalf of the Birmingham 
Museum of Art, where we strive ev-
eryday to thoughtfully cultivate an 
environment of inclusivity and aware-
ness by presenting art that highlights 
different perspectives on many issues 
confronting societies today and in the 
past,” says Boettcher. 
 The mission of the NAACP is to en-
sure the political, educational, social, 
and economic equality of rights of all 
persons and to eliminate race-based 
discrimination.
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Q&A with John Lytle Wilson

If you ask Birmingham artist John Lytle Wilson, no painting is 
complete without giant robots, unicorns, and a few playful pur-
ple monkeys. It’s an idea that appears often in his work, notably 
in his Corrected Painting series in which he inserts his animated 
characters into existing traditional landscape paintings. 
 This summer, the Museum asked Wilson to step outside his 
comfort zone by inviting him to create a large-scale mural fea-
turing a fictional landscape of his own design during the June 
8 Art On The Rocks event. His sketch became a live paint-by-
numbers experience for guests as they picked up paint brushes 
and completed the mural alongside the artist.
 For the work, Wilson drew on imagery from his childhood, 
largely influenced by time spent in front of televisions in the 
1980s. He also referenced a number of works on view in 
the BMA collection, including a mountain range reminiscent 
of Looking Down Yosemite Valley by Albert Bierstadt, and a 
monkey mimicking Aurora as depicted by the French painter 
William-Adolphe Bouguereau in L’Aurore (Dawn).
 The dazzling result was a panoramic, colorful landscape 
Wilson titled Return to Unicorn Island and it quickly became a 
favorite photo opportunity among instagramming Museum go-
ers, summer campers, and BMA staff alike. While it was still on 
view, we sat down with the artist to discuss the unconventional 
experience, the inspiration behind his work, and, well, robots.
 For a video of our complete interview with artist John Lytle 
Wilson, please visit artsbma.org.

What was it like to have other people work on your mural along-
side of you?
John Lytle Wilson: When I was imagining how the mural would 

go, I kind of thought I would be working on it and a few 
people would be brave and jump in and help and that we 
might get an audience of people watching, but I didn’t real-
ly envision the shoulder-to-shoulder enthusiasm that hap-
pened. To see the reachable portions of the mural just sort 
of appear over the course of a couple of hours was a lot 
of fun. 

What was the most difficult part of this project?
JLW: When you’re working on a mural this size, use of linear per-

spective changes a little bit because the shapes are deal-
ing with themselves taking on perspective, and so trying to 
get the perspective down for some of the larger parts of 
the robot was tricky. 

Does this mural connect to other paintings in the BMA’s 
collection? 
JLW: There are some subtle instances of borrowing that hap-

pened, but I’ll leave those to the viewer to try to locate. 

What do you hope Museum visitors took away from this work?
JLW: All of my work hopefully has a couple of different levels. I 

love playing with color. I think that there was a time in my 
artistic development that if I could’ve gotten away with just 
doing big blobs of red and green and purple and magenta 
that I might have done that. Instead, those blobs have tak-
en the form of monkeys and flowers and unicorns. I like for 
the work to be fun, but I also really like playing with color, 
playing with depth, and composition. Hopefully there’s also 
some kind of structure or narrative or at least the begin-
nings of one to sort of engage the viewer and get them to 
ask, “what’s going on?” Sometimes I have an answer to that 
built in, but other times it’s left a little more open ended.

Are these robots friendly?
JLW: That’s a good question. In some of my work, there are defi-

nite explosions and fire and things of that nature, but these 
I generally think of as the calmer, kinder robots. I’m pret-
ty sure that the beams of light have different settings, so 
nothing is being destroyed yet. 

Who controls them?
JLW: The robots control the robots … or the artist controls the 

robots.  

Art On The Rocks 

In August, the Museum wrapped up a successful 14th season 
of Art On The Rocks presented by Dale’s Seasoning, welcom-
ing more than 4,000 guests throughout the series. For three 
Friday nights this summer, the building was buzzing with art-
ists, musicians, dancers, and, of course, party goers, soaking in 
a night of dynamic entertainment. Highlights included painting 
demonstrations, dance performances, photo installations, and 
an interactive mural created by artist John Lytle Wilson in which 
guests could pick up paintbrushes and help finish the work. This 

year, the bands were bigger than ever featuring the sounds of 
The Suffers, Seratones, and Tank and the Bangas, whose live 
performances brought down the house at the end of each 
event. Art On The Rocks is made possible by the generous 
support of our 2018 sponsors: Dale's Seasoning, Bromberg's, 
Birmingham Magazine, Birmingham Budweiser, 20Midtown, 
Tito's Handmade Vodka, and The Elyton. Planning is underway 
for 2019, so stay tuned for upcoming announcements. 
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 Collectors Circle trip to Iceland

By CC Board Member Richard Carnaggio

An overnight Icelandair flight allowed an early luggage drop 
at Apotek Hotel, a converted apothecary, before taxiing off 
through an incessant landscape of moss-covered volcanic 
rock to the Blue Lagoon Geothermal Spa. After submerging in 
105-degree waters adorned in algae and silica masks, it was 
back to Reykjavik and our city and harbor tour of the contrast-
ing traditional and contemporary architecture, including indige-
nous folklore explaining the abundance of vacant lots attributed 
to Elven inhabitation. After refreshments atop a glass domed 
restaurant, we toured the president’s home and the French con-
sulate, where Reagan and Gorbachev met in the 1986 Summit. 
We concluded the tour climbing the 244-foot basaltic-inspired 
tower of the Hallgrímskirkja.
 The next day was The Golden Circle, three major destina-
tions filled with surprise visits to the Fontana Geothermal Baths, 
Fridheimar Tomato Farm, and Efstidalur, where farm-fresh ice 
cream is served alongside resting cows.
 First stop, Thingvellir National Park, where breathtaking geol-
ogy of fissures plunging into the earth witness the Mid Atlantic 
ridge rising above the sea where the North American and 
Eurasian tectonic plates separate, providing the volcanic geo-
thermal force giving life to this land.
 Continuing to Geysir Geothermal Area allowed the volcanic 
presence to be visualized in perpetually steaming vents scat-
tered about chemically-chromatic soils. Of the two geysers, one 

erupts every 10 minutes to the joyful screams of the ever-pres-
ent recirculating tourists. The other, the Great Geysir, rarely 
erupts due to evolving tectonic activity and tinkering human 
intrusions.
 Our next destination led us into the knee-high forests and 
verdant ancient valley of Iceland to the most spectacular 
multi-terraced Gullfoss Waterfall, where dining on delightful 
lamb stew warmed us for the journey back to Reykjavik with 
sightings of Icelandic horses and multitudes of stacked stones 
called cairns, which in the special low light invoked visions of 
distant trolls.
 The next day we toured the Harpa Concert Hall, a visual 
and acoustical marvel. Graham performed a cappella as well 
as our guide, her voice resonating and reverberating within the 
multi-storied and multi-faceted glass walls designed by Ólafur 
Elíasson, whose studio we later visited at Kling and Bang in 
the Marshal House. At Nylo, the living art museum, intriguing 
geometric installations contrasted against organic salted im-
agery. An opening at BERG Contemporary gallery for Katrín 
Elvarsdóttir and her inspired photography was followed by a 
wonderful fish dinner at Fiskmarkaðurinn and afterwards the 
animated illuminated walls of Harpa Concert Hall lit the harbor. 
 To continue reading about the second half of the trip, please 
visit our website at artsbma.org/cc.

BMA Returns Stolen Sculpture to India

The Birmingham Museum of Art officially repatriated a stolen 
work of art to the nation of India in a formal ceremony that 
took place in New York City on the evening of September 4. Dr. 
Graham Boettcher, R. Hugh Daniel Director of the Birmingham 
Museum of Art, represented the BMA at the ceremony which 
was hosted by the Consulate General of India in New York, and 
attended by Consul General Sandeep Chakravorty. The BMA 
returned a stone sculpture of the Hindu deity, Shiva, nearly 
three years after it was discovered that the work was stolen 
out of India as a part of a $100 million international smuggling 
racket organized by art dealer Subhash Kapoor.
 “The Birmingham Museum of Art follows a strict code of eth-
ics to ensure that objects acquired for our collection are not 
among those stolen from protected sites of religious and/or 
cultural significance,” says Boettcher. “As soon as we learned of 
the unlawful provenance of this sculpture, we set out to return 
it to the nation and people of India. It is unquestionably the right 
thing to do and we are happy to know this important cultural 
treasure will soon be in its rightful home.”
 The Art Fund of Birmingham, Inc.—a non-profit corpora-
tion with a mission to support the Birmingham Museum of 
Art—purchased the sculpture, titled Lingodhbhavamurti (Shiva 

Manifesting within the Linga of Flames), in 2008 from New 
York art dealer Subhash Kapoor of Art of the Past gallery, and 
placed it on loan to the BMA, where it remained on view un-
til its return following discovery that the work had been looted 
from India.The nearly four-foot tall stone sculpture depicts a pil-
lar of fire splitting open to reveal the god Shiva in all his glory, 
witnessed by the deities Brahma (in the form of a goose) and 
Vishnu (as a boar) posed above and below. With ancient origins 
that date the work to the Chola dynasty, the sculpture was cre-
ated around 1150 CE.
 Through his galleries, Kapoor sold antiquities to reputable 
museums around the world including the Metropolitan Museum 
of Art, Boston Museum of Fine Arts, and Los Angeles County 
Museum of Art. In 2011, Kapoor was extradited to India to 
face charges over the multimillion-dollar international antiq-
uities looting operation through which he surreptitiously sold 
illegally-acquired artifacts to unsuspecting buyers using falsified 
paperwork. The BMA was contacted by the U.S. Department 
of Homeland Security in 2015 with compelling evidence that 
the work in its collection was smuggled illegally out of India. 
Following this revelation, the BMA began making arrangements 
for repatriation and, in the meantime, informed Museum patrons 
of the circumstances by posting an amended label alongside 
the object’s display.

 The work was formally deaccessioned in August of this year 
in keeping with the principles outlined by its collections poli-
cy with the determination that the work was imported under 
violation of state, federal, or foreign laws. The sculpture was 
then shipped to New York whereupon it was processed by the 
Manhattan District Attorney’s office as evidence in the case 
against Subhash Kapoor. Shortly after the ceremony, the sculp-
ture will make its final journey home to India. 

Lingodhbhavamurti (Shiva Manifesting within the Linga of Flames), Tamil Nadu, South India, 
Chola dynasty (300 BC-AD 1279), About 1150 CE
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Corporate Partners

Founder’s Circle

 

Sustainer’s Circle

Each year, our Corporate Partners provide critical support for the Museum’s pro-
grams, exhibitions, and most importantly, keeping the Museum free of charge for our 
visitors. Ranging from our hands-on interactive space, Bart’s ArtVenture, to family 
festivals, school tours, studio classes, and more, Corporate Partners are vital to en-
suring that our Family and Youth Programs allow nearly 35,000 children each year 
to create, read, dance, and explore while celebrating cultures and traditions from 
around the world. Thank you to our Corporate Partners for helping to connect all of 
Birmingham to the experience, meaning, and joy of art.
 For more information about the BMA’s Corporate Partner membership program 
or to involve your company, please contact Claire Hubbs Gray, senior development 
officer, at 205.254.2086 or cgray@artsbma.org

Chairman’s Circle

Bradley Arant Boult Cummings LLP 

Butler Snow LLP 

Encompass Health Corporation 

Jemison Investment Co., Inc. 

New Capital Partners, Inc. 

Red Diamond, Inc. 

Regions Bank 

Stewart Perry Construction

Director’s Circle

Altec Industries, Inc. 

Ram Tool and Supply Company 

Thompson Tractor

Curator’s Circle

Arlington Properties, Inc. 

Dunn Investment Company 

First Commercial Bank 

Marx Brothers, Inc. 

Motion Industries, Inc.

Benefactor’s Circle

Brookmont Realty Group LLC 

Christie’s 

Four Corners Custom Framing Gallery 

Hughes and Scalise, P.C. 

Kassouf & Co., P.C. 

Levy’s Fine Jewelry, Inc. 

National Cement Company of Alabama, Inc. 

O’Neal Industries 

Pizitz Management Group 

Precision Grinding, Inc. 

Williams-Blackstock Architects

Corporate Partner Spotlight
Edgar Marx 

President, Marx Brothers, Inc.

How has the cultural climate changed in Birmingham since 
moving back? 
Edgar Marx: There has been a growing interest in arts and cul-

ture in the city since the 1990s. We have seen a variety 
of programs for junior patrons formed across the commu-
nity, which reflects the successful engagement of young 
professionals. This, along with the emergence of a creative 
food culture and the continued development of visual and 
performing arts, has helped Birmingham evolve into a ro-
bust, engaging community for both its long-time residents 
and tomorrow’s workforce.

You’ve been involved with the Museum in some capacity for 
more than 20 years. How has your involvement evolved?  
EM: When I returned from school, I joined the Museum as a ju-

nior patron, where I enjoyed many fun and rewarding years. 
During this time, I was able to explore the Museum’s differ-
ent collections, which led me to join the Collectors Circle 
for Contemporary Art, and later, the European Art Society. 
Along the way, I had the opportunity to serve as a Museum 
trustee, and today, I am a member of the Birmingham 
Museum of Art Foundation. 

 

Why is it important to support the arts and community?
EM: From my experience, many successful cities enjoy vibrant 

cultural landscapes. It is meaningful to operate our busi-
ness in a place that engages its citizens in a variety of 
ways, and the arts are a wonderful way to invite others into 
the community and showcase our city’s rich culture.

Marx Brothers has thrived as a family-owned business in 
Birmingham for almost a century. What do you attribute to your 
success on a global scale?
EM: Marx Brothers operates in a small, niche segment of a very 

large food industry. We have been fortunate to have great 
supplier-partners, a loyal, long-serving group of associates, 
and the opportunity to take care of customers focused on 
quality and service. 

What’s next for Marx Brothers, Inc.? 
EM: Like others, the food manufacturing and retail grocery 

industries are evolving rapidly. As coconut products are 
becoming more popular, we are working to meet the in-
creased demand, while investing in new packaging formats 
and product lines to continue our growth and development.

If you could meet any artist, living or dead, who would it be? 
What would you ask them?
EM: I would like to meet Christo and Jeanne-Claude. The scale 

and impact of their site-specific works are simply amazing. 
It would be interesting to know what they have learned 
about the different communities around the globe after 
working among them for over five decades.
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Visitors’ View

From thoughtful reflections to silly selfies 
and everything in between, we love to see the 
Museum through your eyes. Share your BMA ex-
perience with us on Instagram for a chance to 
be featured in our next Visitors’ View!

Tribute and Memorial Gifts
Gift date range for this edition of Medium is April 1 · 2018 through June 30 · 2018

In Honor of:
Gail C. Andrews: Ms. Renee Goode Allison and Mr. Richard T. 

Ahern; Ms. Kathleen Cleveland; Mr. and Mrs. Emmett E. 
McLean; Mr. and Mrs. William T. Ratliff III

Ms. Sally Baker: Leyden and Lucy Comer
Mrs. Jenna Bedsole: Kiwanis Club
BMA Docents: Mercedes-Benz Club of America
Mrs. Anne Burke: Thursday Docents
Margaret K. Burnham: Dr. Graham C. Boettcher
Dr. Katelyn Crawford: Mrs. Catherine C. Cabaniss
Deanny Hardy & Steeple Arts Academy of Dance: Leyden and 

Lucy Comer
Mr. and Mrs. Wyatt Haskell: Mrs. James A. Livingston
Carol and Jeffrey Horvitz: Mrs. Camille Butrus
Ms. Adrienne Marshall: Mr. and Mrs. Devin C. Dolive
Mrs. Bethany McClellan: Mr. Edward McComas
Dr. and Mrs. John W. Poynor: Mrs. James A. Livingston
Ms. Judy Reese: Mr. David Reese
Dr. David A. Skier: Eve, Henry, Jeff and Aimee Skier
Mrs. Nan Skier: Ms. Joyce Benington; Arlene and Milton 

Goldstein; New Horizons UAB; Mr. and Mrs. Arie Raviv; 
The Women’s Committee of 100 for Birmingham, Inc.

Mrs. Catherine Styslinger: Elise Leonard Doss
Mr. and Mrs. Charles Terry: Mrs. James A Livingston
Mrs. Tricia Wallwork: EY
Tricia and Troy Wallwork: Dr. Graham C. Boettcher; Mr. and Mrs. 

Stanley Erdreich, Jr.; Mr. and Mrs. Ben Morris
Sue and Nick Willis: Dr. Graham C. Boettcher
Dr. Donald A. Wood: Mr. and Mrs. Timothy A. Callahan
Mrs. Kay B. Wooten: Dr. and Mrs. David A. Skier

In Memory Of:
Mrs. Shila Donovan Bowron: Mrs. James A. Livingston; Mr. and 

Mrs. Wimberly Miree, Jr.; Mr. and Mrs. Robin A. Wade, Jr.
Eivor and Alston Callahan: Mr. and Mrs. Timothy A. Callahan
Mr. Melford T. Cleveland: Mr. Ronald Stichweh
Dr. Gregory Morris Dillard, Jr.: Ms. B. J. Scharath
Mr. Frank Fleming: Mr. and Mrs. Michael Balliet, Sr.; Mr. and 

Mrs. Stanley Erdreich, Jr.; Ms. Terry K. Simmons
Mrs. Fay Long Hart: Mrs. Connie Bishop; Mr. and Mrs. John B. 

Church; Ms. Geraldine P. Dunham; Mr. James B. Gordy; 
Mrs. Tallulah Hargrove; Dr. and Mrs. James Kamplain; Mr. 
and Mrs. Davor A. Lukatic; Mr. and Mrs. Steve McGuire; 
Mrs. Barbara Nagel; Sprig O Holly Garden Club

Ms. Nina Miglionico: Mrs. Jenna Bedsole
Mrs. Judith J. Proctor: Nancy, Ricky and Wil Bromberg; Mr. 

Derin Dickerson; David, Jan, John and Paul Ehrhardt; 
Tookie and Keith Hazelrig

Mr. Harris Saunders, Jr.: Mrs. Elizabeth W. Ratliff
Mr. Thomas R. Simmons, Jr.: Claire and Jack Martin; Mr. Amasa 

Smith, Jr.
Mr. James Evans Simpson, Jr.: Mrs. Katherine Y. Avant; Mr. and 

Mrs. Stanley Erdreich, Jr.; Mr. and Mrs. William L. Hinds; 
Mrs. Edward U. Kissel, Jr.; Mr. Henry S. Lynn; Mr. and Mrs. 
W. Warren B. Rhett

Mrs. Elizabeth D. Smith: Vulcan Value Partners
Dr. Albert J. Tully: Mr. and Mrs. Michael Balliet, Sr.; Mr. and Mrs. 

William J. Cabaniss, Jr.
Mr. Raymond J. Wood: Mr. and Mrs. John F. Stadtlander

red mountain  
garden club 

ADVERTISEMENT

To pre-order, go to:  www.redmountaingardenclub.org/greenerysale
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Wednesday · November 28 · 9am–1pm 
Birmingham Botanical Gardens

Specialty Wreaths 
More mailboxes than ever before 
Greenery and floral gift items and more!

Proceeds benefit The Memorial Garden at the Birmingham 
Museum of Art, Birmingham Botanical Gardens, and other 
community projects.
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Shop the World 
at the Museum Store

Famous Artists’ Double Layer Windproof  

Reverse Folding Self-Standing Umbrella    $38

When closed, the wet side of umbrella becomes inside with 
the dry side exposed. The eight steel balls of the frame are 

transformed into eight legs upon contracting the umbrella, 
which can stand up on its own. Ideal for when you have no-

where to prop your umbrella up against. 


