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In February, I flew to Seattle to attend the opening of Figuring History, an exhibition
celebrating the work of three major contemporary artists whose work is deeply
informed by history and art history: Robert Colescott, Kerry James Marshall, and
Mickalene Thomas. We had lent Kerry James Marshall’s School of Beauty, School
of Culture—a masterwork by any measure—to the exhibition, and I confess a welling sense of pride when I saw the painting featured on both the invitation to the
opening festivities and the exhibition signage outside of the museum.
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A museum should never
be finished, but boundless
and ever in motion.
—Johann Wolfgang von Goethe
(German, 1749–1832), writer,
natural philosopher, and diplomat

But sooner and closer to home, we will be showing a recent addition to our permanent collection for the
first time. In 2016, Caroline Cargo entrusted the Birmingham Museum of Art with a veritable Ali Babba’s
treasure, a trove of nearly 700 works of Southern folk art lovingly collected by her late parents Helen
and Robert Cargo of Tuscaloosa. On June 16, we will open The Original Makers: Folk Art from the Cargo
Collection, featuring 175 vibrant and clever works by some of our region’s best-known self-taught artists. The Cargos’ diligent collecting and their generous contributions—including the previous gift of their
Southern quilt collection—have helped establish the Birmingham Museum of Art as one of the premiere
collectors of folk art in the Southeast.
Another major collection recently given to the Museum can be found in the exhibition Magic City Realism:
Richard Coe’s Birmingham, on view until June 17. Thanks to brothers John Peter Crook McCall and Doy
Leale McCall, III, the BMA is now home to nearly 50 etchings from the mid 1930s by Selma-born artist
Richard Blauvelt Coe, who worked in Birmingham in the midst of the Great Depression. For enthusiasts of
history and architecture, this is a not-to-be-missed chance to explore the Magic City through the eyes of
one of the most prolific artists of the period.
Lastly, I’m pleased to announce the hiring of Kate Tully Delgreco as the BMA’s new Director of
Development. Kate is a passionate and creative fundraiser, who brings a wealth of experience to the BMA
from her previous role at UAB School of Medicine, where she served 10 years as Director of Development.
We are delighted to welcome Kate to the team and we look forward to introducing her to you.
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Cover: Reverend Benjamin Franklin Perkins, American, born Vernon,
Alabama 1904–died 1993, Bankston, Alabama, Untitled (King Tut
Treasure), detail, acrylic on canvas, about 1975; Collection of the
Art Fund, Inc. at the Birmingham Museum of Art; Robert Cargo Folk
Art Collection; Gift of Caroline Cargo AFI.756.2013

2018

This recent experience, coupled with the exceptionally favorable public response
to Third Space—counted among “The Best Art of 2017” by the Holland Cotter
of The New York Times—is proof positive of the excellence of the Birmingham
Museum of Art’s collection. Increasingly, our “hidden gems” are sparkling for all
the world to see, and in the past several years, we’ve lent works to important
exhibitions in New York, Washington, Chicago, Los Angeles, Denver, London,
Madrid, and Barcelona, just to name a few destinations. This fall, two paintings
from our American collection—John Singer Sargent’s Detail of Two Figures from
‘The Regentesses of the Old Men’s Almshouse and Robert Henri’s Laughing
Boy—will travel to the Netherlands for Frans Hals and the Modernists at the Frans
Hals Museum in Haarlem.

There is much to discover at the BMA: works on view for the first time, as well as old favorites. I hope you will
avail yourself of the opportunity to explore and delight in what you find. I look forward to seeing you soon!

Opposite page: Photo of Graham C. Boettcher by Beau Gustafson
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Graham C. Boettcher, Ph.D.
The R. Hugh Daniel Director
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Exhibitions

Top Left: Reverend Benjamin Franklin Perkins, American, born Vernon, Alabama
1904–died 1993, Bankston, Alabama, Untitled (Welcome to My Home...), 1989, acrylic
on board; Collection of the Art Fund, Inc. at the Birmingham Museum of Art; Robert
Cargo Folk Art Collection; Gift of Caroline Cargo AFI.736.2013
Top right: Shields Landon (“S.L.”) Jones, American, born Indian Mills, West Virginia
1901–died 1997, Hinton, West Virginia, Untitled, about 1992, ink and oil pastel or crayon on paper; Collection of the Art Fund, Inc. at the Birmingham Museum of Art; Robert
Cargo Folk Art Collection; Gift of Caroline Cargo AFI.703.2013
Middle: Jimmy Lee Sudduth, American, born Caines Ridge, Alabama 1910–died 2007,
Fayette, Alabama, Church Where MLK Preached, 1986, paint and mud on wood board;
Collection of the Art Fund, Inc. at the Birmingham Museum of Art; Robert Cargo Folk
Art Collection; Gift of Caroline Cargo AFI.538.2013
Bottom right: Reverend Benjamin Franklin Perkins, American, born Vernon, Alabama
1904–died 1993, Bankston, Alabama, Bird House (Pastor’s Love Offering), before
1987, acrylic on wood; Collection of the Art Fund, Inc. at the Birmingham Museum of
Art; Robert Cargo Folk Art Collection; Gift of Caroline Cargo AFI.771.2013
Opposite page: Photo of Rev. B.F. Perkins by Ted Degener

The Original Makers
Folk Art from the Cargo Collection

June 16–December 30 · 2018 · Pizitz Gallery
In commemoration of Alabama’s bicentennial, the Birmingham Museum of Art is proud to present The Original Makers:
Folk Art from the Cargo Collection, an exhibition featuring more than 175 outstanding works of folk art from the Museum’s
permanent collection.

4

Exhibitions

|

5

Opposite page:
Leroy Almon, American, born Tallapoosa, Georgia 1938–
died 1997, Tallapoosa, Georgia, Autobiographical (panel 2
of 6), 1987, painted wood; Collection of the Art Fund, Inc.
at the Birmingham Museum of Art; Robert Cargo Folk Art
Collection; Gift of Caroline Cargo AFI.404.2013
Sybil Gibson, American, born Dora, Alabama 1908–died
1995, Florida, Untitled, 1985, tempera on brown paper;
Collection of the Art Fund, Inc. at the Birmingham Museum
of Art; Robert Cargo Folk Art Collection; Gift of Caroline
Cargo AFI.360.2013
Fred Webster, American, born Fayette County, Alabama
1911–died 1998, Fayette County, Alabama, Jesus Walking
on Water, no date, painted wood; Collection of the Art Fund,
Inc. at the Birmingham Museum of Art; Robert Cargo Folk
Art Collection; Gift of Caroline Cargo AFI.255.2013

This page:
Mary Maxtion, American, born Sumter County, Alabama
1924; lives and works in Boligee, Greene County, Alabama,
Quilt, “Roman Coins” or “Strip” pattern, 1991, cotton, poly-cotton blends, corduroy, polyester batting; Collection of
the Art Fund, Inc. at the Birmingham Museum of Art; Robert
and Helen Cargo African American Quilt Collection; Gift of
Caroline Cargo AFI.837.2013

As a new generation of Southern makers explores the
joy of creating, this exhibition celebrates the artists who
have lived in our midst, inspired by their life experiences,
their faith, their communities, and the landscape around
them. Documenting many Southern ways of life, in all their
variety, The Original Makers explores themes that have
inspired self-taught and craft artists over many decades,
including scenes of daily life and work, nature, faith and
religion, patriotism, and music. Works of art range from
stunning quilts, drawings and paintings, to wooden and
metal sculptures, and functional objects such as bird
houses—all made in Alabama and the Southeast region.
A special focus on the Reverend Benjamin Franklin
Perkins will evoke the aesthetic of his home and property
which was densely covered with paintings and signs inviting passersby to visit his church. The exhibition will also
explore the deep-rooted Alabama tradition of quilt making with examples of quilts that date from the mid-1800s
to the late 1900s, and include traditional patterns, story
quilts, and a quilt produced by the Freedom Quilting Bee.

Jones, Charlie Lucas, Rev. B. F. Perkins, Joanna Pettway,
Herbert Singleton, Jimmy Lee Sudduth, Mose Tolliver,
Fred Webster, Yvonne Wells, Chuckie Williams, and many
others.
The Original Makers: Folk Art from the Cargo Collection
is an exhibition of works from the permanent collection
of the Birmingham Museum of Art—all drawn from a
major gift of Caroline Cargo, together with gifts from her
late parents Dr. and Mrs. Robert and Helen Cargo. Over
many years, their generous contributions have helped the
Birmingham Museum of Art establish one of the most
comprehensive collections of folk art in the Southeast.
The Original Makers: Folk Art from the Cargo Collection
has been made possible by grants from the Henry Luce
Foundation, Alabama State Council on the Arts, and the
National Endowment for the Arts.

Featured artists include Leroy Almon, Nora Ezell, Sibyl
Gibson, Ralph Griffin, Bessie Harvey, Shields Langdon

6

Exhibitions

|

7

Coe:
Then & Now
By The William Cary Hulsey Curator of American Art Katelyn D. Crawford, Ph.D.

Magic City Realism: Richard Coe’s Birmingham opened at
the Museum on Saturday, March 24. The exhibition features over 60 etchings made by Alabama artist Richard
B. Coe while he lived in Birmingham from 1934 and
1939. Coe’s etchings provide a snapshot of our city in the
wake of the Great Depression, when abject poverty came
together with the city’s industrial history and President
Franklin Roosevelt’s New Deal programs, designed to
offer Americans relief and recovery. Birmingham was reshaped in this period, with changes occurring in its urban,
industrial, and residential fabrics.

Richard B. Coe, American 1904–1978, Independent
Presbyterian Church, about 1935, etching on paper;
Collection of the Art Fund, Inc. at the Birmingham
Museum of Art; Gift of John Peter Crook McCall and
Doy Leale McCall, III AFI.134.2017

Curating a show on Birmingham’s history has been an incredible learning opportunity for me as I am new to the
city. Having moved here just recently, I have been struck
by how much of Coe’s Birmingham is often still visible as
I walk the city’s streets today. This was something that
the exhibition team and I want to convey to visitors in the
show. As part of the installation of Magic City Realism,
Coe’s etchings of still-standing landmarks including the
“Heaviest Corner on Earth,” Sloss Furnaces, Independent
Presbyterian Church, and First United Methodist Church
will be reproduced alongside present-day photographs as
part of an in-gallery digital interactive, “Birmingham Then
and Now.” The interactive highlights etchings like the two
Coe made of Independent Presbyterian Church, which
look as though they could have been made today. The
church was built by leading local architecture firm Warren,
Knight and Davis in 1926. In his etchings of Independent
Presbyterian, Coe employed unusual perspectives that
often take viewers a moment to recognize. The etching
reproduced here shows a detail of the façade, partially obscured by trees. Yet the same scene can be glimpsed on
Highland Avenue today.
Coe’s etching Down Town Birmingham also pictures
buildings that still define the city’s landscape. Behind a
bustling street scene, the artist etched Birmingham’s
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Richard B. Coe, American 1904–1978, Down Town Birmingham, about 1935, etching
on paper; Collection of the Art Fund, Inc. at the Birmingham Museum of Art; Gift of
John Peter Crook McCall and Doy Leale McCall, III AFI.144.2017

Heaviest Corner on Earth, including the Empire Building,
the Woodward Building, the Brown-Marx Building, and
the American Trust and Savings Bank Building (now the
John Hand building). The corner was given its nickname
because the buildings seemed to be built overnight in
the first decade of the twentieth century, spurred by the
immense economic growth the iron and steel industries
brought to the region. Unlike the etching of Independent
Presbyterian, however, the etching of the Heaviest Corner
on Earth presents a view that cannot be seen today. When
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Richard B. Coe, American 1904–1978, Sixth Avenue Baptist Church, about 1935,
etching on paper; Lent by John Peter Crook McCall T.2014.650

Richard B. Coe, American 1904–1978, St.
Vincent’s Hospital, about 1935, etching on
paper; Collection of the Art Fund, Inc. at the
Birmingham Museum of Art; Gift of John
Peter Crook McCall and Doy Leale McCall, III
AFI.130.2017

looking toward downtown from 2nd Avenue South and
18th Street South, Coe’s skyline is almost entirely obscured by the Two North Twentieth Building, built in 1962.
Coe’s etchings represent a growing, changing city, and
the exhibition’s comparisons of Birmingham then and
now visualize that growth and change. In addition to buildings that still exist, the in-gallery digital interactive also
highlights buildings that defined the city’s landscape in
the 1930s but have since been torn down. These buildings include Terminal Station, St. Vincent’s Hospital,
Sixth Avenue Baptist Church, and the Jefferson County
Courthouse. The use of each of the sites on which these
buildings stood has changed since Coe created his etchings. While the original St. Vincent’s Hospital building is
no longer standing, the medical center has multiplied, obscuring the downtown skyline Coe included in his etching. In place of Sixth Avenue Baptist Church’s building
another hospital now stands, Children’s of Alabama at the
University of Alabama at Birmingham.
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Studying these etchings alongside archival images of
1930s Birmingham has enlivened the city for me. I now
see not only a hospital or modern building, but also walk
among the structures that shaped the city, even if they are
no longer standing.
Magic City Realism provides a glimpse into the history of a
city that continues to grow and thrive today. We hope both
Coe’s etchings and the digital interactives featured in the
galleries will allow visitors to connect Birmingham’s past
and present and see their Magic City in the Birmingham
of the 1930s, as I have while working on this exhibition.

Magic City Realism: Richard Coe’s Birmingham is presented by the City of Birmingham, the
Alabama State Council on the Arts, and the Friends of Magic City Realism.

Exhibitions
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Ludolph Backhuysen, Dutch (born Emden 1630–
died Amsterdam 1708), The Man-o'-War 'Bruinvisch'
and Other Ships in Rough Sea, about 1675–1680,
oil on canvas; Collection of the Art Fund, Inc. at the
Birmingham Museum of Art; Purchase with funds
provided by Caldwell and Alice Marks AFI.26.2015
Bowl, about 1625, Chinese, Ming dynasty (1368–
1644), porcelain (Kraak ware); Gift of Dr. and Mrs.
Joseph W. Sewell, Jr. 1979.314

Intersections

Connecting the Global South

By Curator of Education Rachel White

An excerpt from the Third Space catalog by Third Space Curator Wassan Al-Khudhairi

Countries and cultures are defined by borders, historically
and in the present day. Current political conversation in
this country revolves around building a wall along the border between the United States and Mexico, while in the
recent Winter Olympics, North and South Korea temporarily dissolved its borders to march under a unified flag.
Symbolic or concrete, borders convey meaning and shape
our understanding of history and culture.
Borders also delineate how we tell stories at the
Birmingham Museum of Art. As in many encyclopedic
art museums, our galleries separate the arts of Africa,
the Americas, Asia, and Europe. A new initiative called
Intersections crosses these “borders” to explore the connections between cultures. Beginning this spring, visitors
will see individual works move into new galleries, breaking through this often strict divide. These objects will be
accompanied with interpretation that draws attention to
the ways in which cultures have collaborated and collided
over the centuries through trade, colonialism, diplomacy,
resistance, and migration.
Our first Intersections initiative appears in our recently
reinstalled 17th-century Dutch and Flemish gallery, andbrings Dutch artist Ludolf Backhuysen’s painting, The
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Man-o’-War ‘Bruinvisch’ and Other Ships in Rough Sea,
from 1675-1680 together with a porcelain bowl made by
an unknown maker in China in about 1625. The European
passion for this particular type of blue-and-white porcelain
ignited in 1602 when a Dutch ship captured a Portuguese
vessel carrying thousands of pieces of Chinese ceramics.
The Dutch looted the ship’s contents and sold the porcelain at home, which became incredibly popular. In light of
this demand, Chinese factories increased their production of blue-and-white porcelain to suit this appetite and
altered traditional and religious designs to suit European
tastes and uses. The Dutch merchant fleet, under the protection of the country’s navy, facilitated this international
trade.
By juxtaposing painting and porcelain, we can better tell
the story of how the decor within Dutch homes, as well
as the look of traditional Chinese ceramics, fundamentally
changed in the 17th century through a looted ship and
a globalized market. Look for more Intersections in the
galleries this year, as we bring our diverse collections into
conversation to share multicultural histories and border
crossings.

Third Space aims to create a place where all voices and
perspectives are equally valued. A work central to the exhibition represents a culmination of all the ideas in the exhibition. It was commissioned from Rural Studio at Auburn
University.
Based in Hale County, Alabama, in the Black Belt, which
is considered one of the poorest counties in the country,
Rural Studio is one of the leading design-build architecture programs. Their approach to architecture is one that
concerns the responsible use of resources and serving
the immediate community through architectural projects.
For Third Space, Acting Director Xavier Vendrell and
Professor Stephen Long created a sculpture titled 2x’s
(2016), which takes its inspiration from Rural Studio’s 20K
home, a project that started in 2005 to respond to the lack
of affordable housing for people living under government
subsidy. All labor and building materials for the 20K project are procured locally, helping to fuel the local economy,
particularly the lumber industry, which is a major force in
Alabama. In turn, the principal material used in the project
is pine, which serves as the structure for each house, a
part that is hidden in its rough state and not intended to
be seen. The sculpture is composed of the exact amount
of lumber in quantity and dimension that it took to build
Dave’s Home, one of the early iterations of the 20K project.

For the construction of this sculpture, the lumber was not
cut or manipulated, and only screws were used to connect
the pieces; thus, after the exhibition ends the sculpture
will be disassembled and the lumber will be transported
to Hale County to be used in the building of a 20K home.
This represents the cyclical nature of materials and using
architecture as a form of activism.
Third Space from its inception was an exhibition that proposed using Birmingham and the region of the American
South as a starting point for looking out into the world.
Critically thinking about the context of the American
South while looking beyond the region enabled the search
for possibilities of a shared human experience.
The exhibition does not claim to make definite analogies
but aims to propose suggestions, connections, and similarities. It places the audience in the position of drawing
their own conclusions, prompting each visitor to ask questions of the works of art with the assertion Third Space
/shifting conversations about contemporary art that individual perspectives and experiences allow for the discovery of a variety of connections. The affinities among
the works—and among the American South and Global
South—are activated by the presence of the visitor.

Exhibitions
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Acquisitions

Charles Sheeler’s Tree and Landscape
By The William Cary Hulsey Curator of American Art Katelyn Crawford, Ph.D.
The Museum recently acquired Tree and Landscape, a
painting in tempera on paper by Charles Sheeler from
1947. The painting will serve to expand the narrative of
American modernism told in the Museum’s American art
collection.
Charles Sheeler helped to define American modernism in
the first half of the 20th-century through his paintings and
photographs of the manmade world. In his Precisionist
works, he captured historic and modern buildings in depopulated landscapes using crisp, hard lines. Tree and
Landscape maintains elements of this style in its tangle
of tree branches, but moves away from Precisionism in its
generalized background. Using rapidly spread pigment to
convey a deeply personal scene, Sheeler approaches gestural abstraction in this painting.
Sheeler often worked in tempera on paper to plan the color relationships of his large oil on canvas paintings. Here
he layers tempera, building color in order to determine relationships between various elements in the composition.
Art historians now privilege these tempera paintings for
their freshness and spontaneity.

Charles Sheeler, Tree and Landscape, 1947, tempera on paper mounted to board; Museum
purchase with funds provided by the Altec-Styslinger Foundation 2017.62
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Tree and Landscape is unique among Sheeler’s tempera
paintings, however, as it is part of a small group of works
in which he returns to painting nature late in his career. It
also does not correlate to an oil on canvas composition by
the artist. Instead, Tree and Landscape appears to represent a copper beech tree growing behind the artist’s stone
house in Irvington-on-Hudson, New York, which photographer Barbara Morgan captured in her 1945 image,
Charles Sheeler and His Favorite Beech Tree. This tree inspired Sheeler to create a series of about 15 photographs

in the early 1950s. In these photographs, Sheeler’s beech
tree dominates its surroundings or fills the picture plane.
Created just before Sheeler made his series of photographs, Tree and Landscape shows Sheeler looking beyond architectural subjects to nature, likely in his own
backyard.

Barbara Morgan, Charles Sheeler and His Favorite Beech Tree, 1945, gelatin silver
print, Smithsonian American Art Museum, Transfer from the Library of the Smithsonian
American Art Museum and the National Portrait Gallery, Smithsonian Institution,
1978.85

Recent Acquisitions
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Adoration of the Shepherds
By The Fariss Gambrill Lynn and Henry Sharpe Lynn Curator of European Art Robert Schindler, Ph.D.

Jeannine A. O’Grody Memorial Acquisition
This Adoration of the Shepherds is painted on stone, specifically agate. Artists in Italy, especially in the 16th and
17th centuries, as well as a few Northern artists are
known to have painted on this rather unusual support.
While earlier artists mainly used stone for its assumed
durability, beginning in the late 16th century, artists more
frequently painted on colorful stones, often with striking
patterns, and incorporated the natural appearance of the
stone into their compositions in often highly creative ways.
Here, the brown cushion the Child rests on, the neck of
the donkey, the inside of Mary’s blue mantle, the pants
of the shepherd in the foreground, and much of the sky
among other areas are in fact unpainted and the plain
stone is used by the artist to mimic different materials
and textures. An especially intriguing instance of the play
between the painted and unpainted is the column to the
left. Here, the artist leaves the stone largely unpainted
and only suggests the column’s three dimensionality and
its base through shading. The column is actually stone,
not paint imitating stone. Interestingly, the painting is
surrounded by a gilt metal frame with recesses for relics,
each accompanied by a saint’s name written on a small
piece of paper or parchment, thus underlining the devotional purpose of this object.
This work has been acquired in memory of the life and
work of Jeannine O’Grody, former Curator of European
Art, Chief Curator, and Deputy Director at the Birmingham
Museum of Art. Knowing her love for scholarship, her interest in the Italian Renaissance, artist’s materials as well
as artistic processes, she would have found this work
fascinating and would have been proud to have it in the
collection that she cared so passionately about. The acquisition was made possible through the generous support of her family and many friends.

Bartholomeus Breenbergh
The Museum recently added Adoration of the Shepherds, a
painting by Bartholomeus Breenbergh, dated 1643, to its
collection of European art. Breenbergh spent his formative years in Italy, where he belonged to a group of Dutch
and German expats called the Schildersbent (“painters’
clique”). There he focused on painting landscapes, which
often included religious or mythological figures bathed in
the warm southern light. He returned to the Netherlands

in the early 1630s to live in Amsterdam and continued to
work in the same vein, which became the mainstay of his
art. Adoration of the Shepherds, however, is a rare exception. In this painting, though the landscape is relegated to
a minor role in the background, the extraordinary handling
of light in this painting is a testament to the skill he acquired in Italy. The scene in the foreground is illuminated
by a divine light radiating from the Christ Child. It variously
highlights the figures, first and foremost Mary on the left,
but also the three shepherds on the right, whose reactions range from ignorance to delight to devotion. In the
background, an angel is descending through a ray of light
falling through the clouds to announce the birth of Christ
to a group of shepherds tending their sheep. The small
painting has survived miraculously well in the more than
350 years since it was painted, and the attentive observer
can still see nearly every careful brushstroke.

Above: Bartholomeus Breenbergh, Dutch, Deventer 1598–1657 Amsterdam,
Adoration of the Shepherds, 1643, oil on panel; Collection of the Art Fund, Inc. at the
Birmingham Museum of Art; Purchase with funds provided by Ritchie and Charles
Scribner in honor of Elberta G. Reid AFI.103.2017
Opposite page: Unknown artist, Italian?, Adoration of the Shepherds, Late 1500s,
oil on agate, gilded metal, wood, velvet, paper; Museum purchase in loving memory of
Jeannine O’Grody with funds provided by her friends and family 2018.a-c
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Programs + Events
ONGOI NG PRO G RAMS

A R T- M A K I N G P R O G R A M S

ART AFTER 5

ARTBREAKS

DROP-IN DRAWING

First Fridays · September through April
5–9pm · Free

Third Tuesdays · Noon · Free

Third Sundays · 2–4pm
Free, no registration necessary

Unwind from the week with art, music,
making, and mixing. Each month, we’ll
feature a new blend of art and entertainment, including mini studio art classes, guest musicians, local mixologists,
and art history hacks with the experts.

ART AND CONVERSATION
First Thursdays · 10:30am
$12 for Museum Members
$17 for Not-Yet-Members

This program is for people who want to
learn more about art in an informative
and interactive setting. These programs
in 2018, with the exception of May and
July, are held on the first Thursday of
each month, January through October.
Coffee and light refreshments are
available. Lectures are led by curators
or guest speakers, and attendees are
encouraged to ask questions, share
thoughts and ideas, and actively participate in the learning process.

SLOW ART SUNDAYS
Sundays · 2pm · Free
Slow food, slow living, slow… art? Unlock
the secrets of works in the Museum’s collection by cultivating the art of looking slowly.
Our docents ask and answer questions to
help guide your slow art experience and foster conversation. Leave the Museum feeling
inspired—not tired!

On the third Tuesday of each month,
Museum curators lead visitors on a thirty
minute exploration of art in the galleries.
Through a series of close-looking techniques and questioning, this free experience helps build the visitor’s interpretive
skills across the comprehensive-range
of art periods and canons represented
by the BMA’s collections. Stay for lunch
at Oscar’s and they will throw in a free
dessert!

Summer Art Camp is the only summer experience
that gives your camper immediate access to our
collection of original artworks from around the
world! This summer’s camp will use The Original
Makers: Folk Art from the Cargo Collection to
serve as a springboard for ideas to contemplate,
discuss, and create art. Campers will spend time
in the exhibition with Museum docents and work
their own creative magic in the studios with certified teaching artists and prominent local artists.
Spaces fill quickly, so register today!

Looking for a last-minute art fix? Here’s
an open invitation to explore your creative sensibilities in a relaxed setting
with inspiration from a pro. Make your
own drawing in the galleries under the
guidance of teaching artist Jamison
Harper. You provide the creativity. We’ll
provide the art supplies. Locations vary,
see signs at entrances.

STUDIO SCHOOL
VISUALLY IMPAIRED PROGRAM
Second Saturdays · 10am · Free

In this program for adults with visual impairments and their companions,
specially trained docents present the
Museum’s collection by means of verbal descriptions, three-dimensional tactile models based on original works of
art, and sculpture. The experience may
be enhanced by related music and/or
art-making to provide multi-sensory access to the visual arts.
Advance reservations are required;
space is limited. VIP tours are also available for school-age or adult groups. To
reserve your spot or learn more about
group tours, call 205.254.2964.

Studio School offers a wide range of art
classes for adults and children, including painting, drawing, pottery, and more.
Using the Museum’s collection and
exhibitions as inspiration, explore your
own creativity while discovering new
techniques. Whether you’re interested
in a laid-back craft night or an in-depth
course, Studio School has something for
you.
BMA members receive a 20% discount
on all Studio School classes. To see
more information and to register, go to
artsbma.org/studio-school.
Studio School is presented by The
Comer Foundation.

The Visually Impaired Program is supported in part by a grant from The
EyeSight Foundation of Alabama.

Dates

Cost per week
$240 for Museum Members

Students entering:

Grades 1–3

		
Grades 4–6

June 18–22

$50 per week additional for After Care

June 25–29
July 9–13

		

July 16–20
July 23–27

Times
Monday–Friday, 9am–3pm; After Care 3–5:30pm

Summer Art Camp 2018 is sponsored by the UAB School of Medicine

For more information about Summer Art Camp, contact Manager of Youth and Family Programs,
Willow Scott, at wscott@artsbma.org or 205.297.8151

REGISTRATION:
18

$300 for non-members

		

Grades 7–12

TO L E ARN M O R E A BO U T O U R O N G O I N G PROGRAM S AND WH AT WE H AV E PL ANNE D F OR E A CH EVEN T,
P L E AS E V IS I T O U R O N L I N E C A L E N DA R AT ART S BM A .ORG/ EV ENT S .

June 11–15

artsbma.org
Programs + Events
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A Weather Eye:
Dutch Painters Invent Atmosphere
April 19 · 6PM · Free
Join us for the principal lecture of our exhibition Opulence in Disguise: The
Netherlands Golden Age featuring John Walsh, director emeritus of the J. Paul
Getty Museum in Los Angeles.
A renowned expert on Flemish art, Walsh has written a number of articles and
catalogs on the subject of 17th Century Dutch paintings and is the author of
many acclaimed books including Jan Steen, The Drawing Lesson, and The J. Paul
Getty Museum and Its Collections: A Museum for the New Century.

Jacob van Ruisdael, Dutch, Haarlem 1628–1682
Amsterdam, Winter Landscape, 1660s, oil on canvas; Gift of
Mr. and Mrs. William M. Spencer, Jr. 1968.43

Above: Hank Willis Thomas,
American born 1976, Priceless,
2005, inkjet print on vinyl;
Collection of the Art Fund, Inc.
at the Birmingham Museum of
Art; Gift of the Jack and Rebecca
Drake Collection
AFI.1.2017.
Courtesy of the artist and Jack
Shainman Gallery, New York

Alabama Printmakers:
Images of Alabama and Beyond
May 31 · 6pm · Free

Above left: Hank Willis Thomas
Left to Right: John Paul Taylor,
Patrick Johnson, and T. Marie King

Chapter 05: Hank Willis Thomas:
A Community Conversation about Art, Loss, and Gun Violence

Richard Blauvelt Coe, American 1904–1978, Birmingham,
about 1935, etching on paper, Lent by John Peter Crook
McCall T.2014.670

In conjunction with the exhibition Magic City Realism: Richard Coe’s Birmingham,
the Museum is pleased to present a lecture by Lynn Katz, a scholar in the field
of Southern printmaking. Katz will discuss a selection of Alabama printmakers,
including contemporary artists working in Birmingham today.

The Original Maker’s Festival

April 24 · 6pm · Free
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Prior to his directorship at the Getty, Walsh was a paintings curator at the
Metropolitan Museum of Art, New York, and at the Museum of Fine Arts, Boston.
He has taught courses on the history of art at Columbia and Harvard University,
and he is currently a visiting professor in the Department of the History of Art at
Yale University.

June 16 · 10am–2pm · Free

In 2007, the Birmingham Museum of Art hung Priceless,
a billboard-sized work by Hank Willis Thomas, on the side
of its building. The image depicted the funeral of a victim of gun violence in what looked like a MasterCard ad.
The public outcry from the Birmingham community was
swift. What did the work mean? On Tuesday, April 24, the
Museum is bringing Priceless back on view and inviting
community leaders to talk with the artist about his personal experience that inspired the work, why Priceless struck
such a chord in our community, and the effects of gun violence on our city today.

adults through spoken word poetry and the arts; Patrick
Johnson, an Emmy Nominated music producer, documentary filmmaker, and Board Chair of Real Life Poets, Inc.;
and T. Marie King, a filmmaker and founder of Strategic
Community Alliance, an organization that leads seminars
on racial reconciliation and understanding personal bias.

Three artists and community activists in Birmingham will
lead a panel discussion following a talk by Hank Willis
Thomas at 6 pm. Panelists will include John Paul Taylor,
the executive director and co-founder of Real Life Poets,
a non-profit organization devoted to mentoring young

Third Space is presented by PNC. Additional support provided by the Alabama State
Council on the Arts and the National Endowment for the Arts, City of Birmingham,
Community Foundation of Greater Birmingham, Protective Life Foundation, Vulcan
Materials Company Foundation, Robert R. Meyer Foundation, Luke 6:38 Foundation,
Susan Mott Webb Charitable Trust, The Gladys Krieble Delmas Foundation, Robert
Rauschenberg Foundation, Alabama Tourism Department, Alabama Humanities
Foundation, the state affiliate of the National Endowment for the Humanities, The
Lydia Eustis Rogers Fund, and Friends of Third Space.

Chapters is a six-part series of artist talks, conversations,
and performances that accompanies the Third Space exhibition and takes place over two years.

Celebrate the opening weekend of our new exhibition The Original Makers with
a fun-filled day at the museum! Featuring live music by The Cedric Burnside
Project, guests will enjoy artist demonstrations by Blackbelt Treasures, art-making activities, facepainting, and special tours of our collection.
Cedric Burnside Project, photo: Luca Prospero

Art On The Rocks
June 8 / July 27 / August 17 · 7–11pm
$15 Members / $25 General Admission
The 14th season of our popular series Art On The Rocks presented by Dale’s
kicks off this summer. For more than a decade, Art On The Rocks has energized
downtown Birmingham with three entertaining nights of live music, dance, artists’
performances, and more. Make plans to join us for all three events this summer.
Tickets available beginning in May at artsbma.org.

Programs + Events
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News + Giving
Why I Give

—SANJAY SINGH

Volunteer Spotlight: Pam Collins
By Manager of Volunteer and Visitor Services
Lindsey Hammel
In 2011, Pam Collins had recently retired from her job
at Southern Company when she received an email from
the BMA about accepting applications for a new class of
docents. Having always been interested in art, Pam immediately applied and was excited for an opportunity to
learn more and share her love of art. Over the past several years, Pam has enjoyed the opportunity for continuous
learning and the ability to stay connected to the art world,
the community, and people with similar interests. While
her career in business enabled her to use the reasoning
side of her brain, she now loves putting to use the creative
side of her brain.

Teen BMA Trip
By Teen BMA and Teen Council Member Livvy Porrill
As a member of Teen BMA, I recently traveled with
the group to experience the art scene in Nashville. On
February 3rd, I got up early on a Saturday morning to load
up in a bus with all of my friends for a field trip that would
expand my knowledge of the art scene we have in the
South. After a couple of hours drive of laughter with my
friends, we came to our first stop at the Frist Center for
the Visual Arts. Our visit began with a tour of the Frist Art
Studios, where we were able to apply our creativity with
patterns and layering to a craft inspired by artist Nick
Cave’s work. After completing our miniature paper soundsuits, we saw Nick Cave: Feat, and the word ‘incredible’
is not a strong enough word to describe the experience.
After seeing the BMA’s soundsuit in Third Space, it was
really cool to see Cave’s work expanded into a full show.
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Following our stop at the Frist, we enjoyed lunch at
Puckett’s Restaurant, where I bought some of the best
chocolate I have ever had. We made our way to the 21C
Museum Hotel after lunch. I had never been inside a place
like this hotel before! It was a fancy hotel and art gallery in
one, with three entire floors dedicated to art. I did not get
to go to all of the floors and see all that I wanted to in time,
but that just gives me an excuse to go back someday.
After our visit to the hotel, we all loaded on the bus once
more, said goodbye to Nashville, and traveled back to
Birmingham, most of us taking a nap throughout the drive.
This experience has provided me with a greater sense of
how much the Southern art scene has grown, and will
continue to grow, whether it be in Nashville, Tennessee, or
Birmingham, Alabama.

Like so many docents in the program, Pam does an excellent job of facilitating conversations around art among
students and visitors of all ages. She is well-versed in the
Museum’s collection, and can give an engaging highlights
tour across the collection or a more in-depth tour of art in
a particular time or culture.
After a few years of experience in the program, Pam
joined the docent council where she has undertaken multiple roles, including the Book Club Chair, and she now
serves as the 2017–2018 chair of the docent program.
She has proven to be a great leader and clear communicator over the years, and can be relied upon by BMA staff
and her fellow docents.

I give to the Museum because
I want to endow in perpetuity,
the openness and freeness
of the Museum's activities.
It is very unique to
have a city-owned
museum where you
don't have to pay
for parking, and
you don't have
to pay for exhibitions, and that is
something I want
to promote for
eternity.

Year-End Giving Campaign

Thank you for your generous support of the Museum’s
Year-End Fundraising Campaign! Our 2017 campaign
was a tremendous success, and as we present another
year of exhibitions and programs, friends of the Museum
share why they gave.
“I give because the BMA offers the region free admission
to visitors who can experience the beauty and cultures of
the world through art.”
“I give because of the exceptional education staff, who
share our Museum with schools and groups throughout
the community.”
“The study of art and art history has been a transformative, life-enhancing experience for me. I give to the BMA
so that others, both children and adults, are assured the
opportunity to have a similar experience through the exploration of outstanding artworks from far away cultures
and time periods.”

Pam’s favorite collection area at the BMA is European art,
though she has come to appreciate many areas of art, including Asian, American, and Contemporary. Thank you,
Pam, for your service!

News + Giving
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In Memoriam
Dr. Frederick Baekeland
Shortly before this issue went to press, the BMA learned of the
passing of beloved artist Frank Fleming who died on March 18,
2018 at the age of 77. Please look for a full tribute to Fleming
in the next issue of Medium (Summer 2018).

Fritz Woehle

2018 Museum Ball

By Chief Curator and Marguerite Jones Harbert and
John M. Harbert III Curator of Decorative Arts

Saturday, May 5, 2018

Anne Forschler-Tarrasch, Ph.D.

The 2018 Museum Ball Chairs, Mr. and Mrs.
Troy Wallwork and Mr. and Mrs. Nick Willis,
are pleased to announce The 62nd Museum
Ball: Outside the Lines. Birmingham’s oldest event fundraiser, the Museum Ball is
held on the first Saturday of each May and
raises funds for the Museum’s educational
initiatives.

The Museum recently lost a dear friend, former board member, and important donor. Fritz Woehle passed away peacefully
on December 7, 2017. Born in Pennsylvania, Woehle grew up
in Florida. He studied architecture at the University of Florida
and later moved to Birmingham to build the first of his many
great designs in the area—The Pilgrim Congregational Church,
known fondly as the “blue roof.” Woehle was actively involved
in professional and civic organizations in Birmingham and
served as vice president of the Birmingham Botanical Society,
at which time he acquired the Tea House from the Japanese
Pavilion at New York’s World’s Fair. He then managed its transfer and reconstruction in Birmingham’s Japanese Garden.

Designed in dialogue with contemporary
art from the current Third Space exhibition, this year’s event will dazzle with bold
colors and touch upon inspiring ideas that
break with convention. Culinary host Chef
Rob McDaniel of Springhouse Restaurant
in Alexander City, Alabama, will ignite
the senses with a three-course dining
menu served among masterpieces in the
Museum’s galleries. After dinner, 12South
Band will entertain with live music and
dancing on the outdoor plaza.
To make your reservation today, please
contact Development Events Manager
Rebecca Schaller at rschaller@artsbma.org
or 205.297.8062.
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An active member of the Birmingham Museum of Art’s Board
of Trustees, Woehle became interested in contemporary
glass during the 1990s. It was through the generosity of Fritz
Woehle and his wife Lynn, together with their friend George
Barber, that the Museum was able to acquire important works
of glass art by Mary Ann “Toots” Zynsky, David Huchthausen,
Curtiss Brock, Jose Chardiet, and Hank Murta Adams. Woehle,
Lynn, and Barber also provided the Museum with the means to
acquire three large glass balls or “floats” made by renowned
glass artist Dale Chihuly. These massive floats are currently on
view in the Museum’s auditorium lobby.
Fritz Woehle participated in community life to the fullest
through his architectural practice and interest in and enthusiasm for the many goings on around Birmingham, from
the Children’s Theater to the Birmingham Symphony to the
Sidewalk Art Show. His generous support of the Museum and
its collections lives on through the acquisition of important artworks he made possible. Fritz Woehle will be duly missed. The
Museum extends its condolences to Lynn Woehle and the entire Woehle family.

By The William Cary Hulsey Curator of American Art
Katelyn Crawford, Ph.D.
On December 25, 2017, the Museum lost a great friend
and patron, Dr. Frederick Baekeland. After a medical career as associate professor of psychiatry at Downstate
Medical Center in Brooklyn, New York, Dr. Baekeland
shifted careers. He established Toyobi Far Eastern Art
with his wife, Joan Davis Baekeland, and operated as a
dealer of Japanese art. In this capacity, he worked extensively with the BMA’s former Senior Curator of Asian Art
Dr. Donald A. Wood, as well as collectors, curators, and
museums across the United States. Through Toyobi Far
Eastern Art, the Museum acquired important examples of
Japanese ceramics, sculpture, and hanging scrolls.
Dr. and Mrs. Baekeland also extensively collected
Japanese art, American art, and contemporary glass
sculpture. In 1991, the Museum presented an exhibition drawn from the Baekeland collection of 19th century American paintings, Images of America: The Painter’s
Eye, 1833–1925. The Baekelands became important
patrons of the Museum, making over 30 gifts and promised gifts of art to the American Art, Asian Art, Decorative
Arts, and European Art departments, often in honor of
their friends in Birmingham including Margaret Livingston
and former BMA Director Dr. Douglas Hyland. Of these
gifts, works currently on view include Elihu Vedder’s The
End of a Misspent Life and James Wells Champney’s
Puss-in-Boots, both hanging in the American art galleries.
Through its collections, the Museum will continue to honor
Dr. Baekeland’s memory and his commitment to the BMA
in our galleries. We extend our condolences to Joan Davis
Baekeland and the Baekeland family.

Top: Dr. Frederick Baekeland in 1993
Bottom: Uncredited press photo of Fritz Woehle with a model for a proposed second
“Doctor’s Center” tower, dated December 21, 1966
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Corporate Partner
Spotlight

Our Current
Corporate Partners

Paula Beck

FOUNDER’S CIRCLE $50,000

Senior Vice President

Alabama Power Company

Community Affairs Manager, Southeast

SUSTAINER’S CIRCLE $25,000–$49,999

Wells Fargo

Barber Companies
Blue Cross and Blue Shield of Alabama
Maynard, Cooper, and Gale PC
Medical Properties Trust, Inc.
Protective Life Corporation
Vulcan Materials Company

Wells Fargo is a longtime supporter of the BMA. Why do you support
the Museum and arts and culture
opportunities?

CHAIRMAN’S CIRCLE $10,000–$24,999

One of the primary ways that Wells Fargo
remains connected to our communities
is through our commitment to supporting the arts. Our team members across
Birmingham are actively involved in the arts
community—I just watched a team member
in a local production of “The Color Purple”
in February and was blown away by her
performance!

Culture Case Race

On January 22, the BMA ignited the Culture Case Race, a
week-long sprint to 56 elementary school classrooms in the
Birmingham area to share our reimagined Culture Cases.
These hands-on resource boxes have been a well-loved staple
of educational outreach at the Museum for many years. This
year, thanks to generous funding from Wells Fargo and the
Joseph S. Bruno Charitable Foundation, we bought new rolling
cases ready for travel, sought out fascinating culturally-specific
tactile materials, and created additional lesson plans integrated
with Alabama Course of Study standards to inspire and expand
teaching. From China, Egypt, India, and even our home state of
Alabama, these cases brim with even more pottery, jewelry, textiles, and instruments, allowing students to learn through touch
as they explore history and culture. To view our complete listing
of Culture Cases from around the globe, and to reserve one for
your classroom, visit artsbma.org.
The Culture Case Race is sponsored by the Joseph S. Bruno
Charitable Foundation and the Wells Fargo Foundation.
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The Birmingham Museum’s new Culture
Case Race outreach program is a great
example of how bringing the arts into the
classroom can expand and enrich student
learning experiences. It’s also a great way
to introduce the Museum and its resources
to new audiences of all ages.
These are exciting times for
Birmingham. How do you view your
role in strengthening our community?
You’re exactly right; these are exciting times
for the city! It’s great to work for a company
that shares my passion for community outreach and volunteerism. Part of what makes
my job so great is that I get to see firsthand
how Wells Fargo helps our communities
grow and prosper through our philanthropic giving, which includes both financial
and human capital resources to nonprofit
organizations.
At Wells Fargo, we believe that building
strong communities is an ongoing commitment, especially when it comes to volunteerism. When our communities are strong
and vibrant, everyone benefits.

Bradley Arant Boult Cummings LLP
Butler Snow LLP
Encompass Health Corporation
Jemison Investment Co., Inc.
New Capital Partners, Inc.
Red Diamond, Inc.
Regions Bank
Stewart Perry Construction
Vulcan Value Partners
DIRECTOR’S CIRCLE $5,000–$9,999

What's next for Wells Fargo?
Our team members are gearing up for the American Bankers
Association’s annual Teach Children to Save campaign, which
began on March 15. Each spring, we teach free and fun money
management classes to people in different stages of life—from
elementary school children to seniors. Too often talking about
money is seen as something that is uncomfortable. By starting
these conversations early, we can help introduce our kids to
the concept of financial education and get them excited about
learning skills that will ultimately be vital to their success as
adults.
Additionally, on April 21, hundreds of team members, families
and friends will roll up their sleeves for Wells Fargo’s annual
Community Service Super Saturday. On this day, volunteers
across Birmingham and the Southeast will take part in service projects ranging from Habitat for Humanity home builds
to creating a community garden. We will again be out in the
community in force, rolling up our sleeves to provide volunteer
support to a number of nonprofits throughout Birmingham and
the Southeast.

Altec Industries, Inc.
Johnson Development, LLC
Ram Tool and Supply Company
Thompson Tractor, Inc.
CURATORS’ CIRCLE $2,500–$4,999
Arlington Properties,Inc.
Cobbs Allen
Dunn Investment Company
First Commercial Bank
Marx Brothers, Inc.
Motion Industries, Inc.
BENEFACTOR’S CIRCLE $1,000–$2,499
Brookmont Realty Group LLC
Christie’s
Coca-Cola Bottling Company United, Inc.
Four Corners Custom Framing Gallery
Hughes and Scalise, P.C.
Kassouf & Co., P.C.
Levy’s Fine Jewelry Inc
National Cement Company of Alabama, Inc.
O’Neal Industries
Pizitz Management Group
Precision Grinding, Inc.
Realty South
Standard Furniture
Williams-Blackstock Architects
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Emerging Collectors Collection Crawl

Photo: Jean Allsopp

The Emerging Collectors will hold its Third Annual
Collection Crawl on Sunday, April 8. This year will feature a
walking loft tour along the Rotary Trail to some of the most
inspiring residential and creative spaces in downtown
Birmingham. The tour will be led by Birmingham Design
Review Committee member Cheryl Morgan. Stops will include: Studio Goodlight, the living and studio space of artist Liesa Cole and Stan Bedingfield, the home of Tammy
Cohen and Richard Carnaggio of CCR Architecture and
Interiors, and the home of Cheryl Morgan, former professor of architecture and director of Urban Studio, Auburn
University’s Center for Architecture and Urban Studies.

Annual Collection Crawl, each of the five collection support groups invite Emerging Collectors members to attend
one or more of their respective programs each season.
Membership in this group is a unique opportunity to deepen your involvement with the Museum, become more familiar with different types of art through the Museum’s
collection, and learn about establishing and cultivating
your personal collection.

Emerging Collectors is designed to expose its members to various aspects of art, art history, and collecting
from educational programs to tours of private collections.
In addition to events specific to the group, such as the

Interested in joining? Contact Curatorial Support Group
Manager Bethany McClellan at bmcclellan@artsbma.org
or 205.254.2567.

General BMA membership is required to become a support group member. Annual dues for Emerging Collectors
are $150 per person and $250 per couple.

Friends of American Art Trip to Nashville
December 8–9 · 2017 · By Curatorial Support Group Manager Bethany McClellan
In December, the Friends of American Art enjoyed an artfilled weekend getaway to Nashville. The group stayed
at the Union Station, a former railroad terminal originally opened in 1900. Steps from the Union Station sits a
historic U.S. Post Office building, now home to the Frist
Center for the Visual Arts. The Frist is a non-collecting
museum that uses its 24,000 square feet of gallery space
to present exhibitions.
At the Frist, the group enjoyed curator-led tours of both
special exhibitions. They began with Nick Cave: Feat.,
an immersive installation of dazzling works by Chicagobased artist Nick Cave. The exhibition included a runway
of 10 soundsuits, life-sized video art, and a suspended
Architectural Forest constructed of hanging strands of
painted bamboo. The BMA is proud to be home to one
of Cave’s soundsuits, which is currently on view in Third
Space. Shifting gears, the Friends toured World War I and
American Art, a monumental exhibition that chronicles pivotal moments of the war and illuminates the experiences
of over 70 American artists working at that time.
The following day, they visited the Carl Van Vechten
Gallery at Fisk University. The gallery was established in
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1949 when American artist Georgia O’Keeffe gave an
extraordinary group of American masterworks in honor of her husband Alfred Stieglitz. After Stieglitz’s death,
Fisk University was among the first to receive works
from O’Keeffe, along with the Art Institute of Chicago,
the Metropolitan Museum of Art, the National Gallery of
Art, and the Philadelphia Museum of Art. Viewing such a
strong group of paintings by American Modernists in this
intimate gallery setting was a powerful experience. After
touring the gallery, they were treated to a private viewing
of a series of 1930 murals by African American modernist Aaron Douglas. The murals depict the story of the
black experience, highlighting aspects of education and
achievement, and serve as an ongoing source of inspiration and beauty for Fisk students.
The trip ended with a quick visit to the Parthenon in
Centennial Park, a full-scale replica of the original
Parthenon in Athens, Greece, with exhibition space and
a collection of 19th-century American paintings. It was a
whirlwind weekend full of engaging tours, immersive experiences, and lively group meals! In April, the Friends venture to Santa Fe and Taos, New Mexico.
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Visitors’ View

Collectors Circle for Contemporary Art trip to Lexington, Kentucky
November 30–December 3 · 2017 · By CC Member Marcia Unger
The Collectors Circle arrived in “Horse Country” on a
Thursday afternoon. We stayed at the 21C Museum Hotel
which was quite fun and housed some very neat contemporary art. We had a welcome dinner at the hotel that evening, it was a great way to meet and get acquainted with
one another.
On Friday morning we were invited to breakfast at the
home of University of Kentucky President Eli Capilouto. Dr.
Capilouto and his wife Mary Lynn are Birmingham natives.
We were also introduced to Stuart Horodner, Director of
the University of Kentucky Art Museum, who became a
wonderful guide throughout our time in Lexington. Mr.
Horodner introduced us to a number of working artists in
the Lexington area, including Ebony Patterson, whose colorful work explores constructions of the masculine within
popular culture, and uses Jamaican dancehall culture as
a platform for her work. Ebony’s work largely consists of
wall pieces constructed with found materials, beads, drawings, paper, and more. She is currently preparing for an
upcoming exhibition at the Perez Art Museum in Miami
this year. Ebony’s piece among the weeds, plants, and
peacock feathers is currently on view at the BMA as part
of the Third Space exhibition.
We also visited the University of Kentucky Art Museum
and toured a special exhibition of work by American sculptor and painter Alison Saar. The exhibition focused on the
Great Mississippi River Flood of 1927. The objects were
extremely compelling and one could not figure out if the
figures in the works were dancing or struggling for their
lives. Her work appears in several prestigious museums,
as well as many private collections. We also viewed the
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work of photographer, writer, and art historian Teju Cole.
His recent exhibition, Blind Spot and Black Paper, links
images of public and private spaces with prose in a glancing poetic manner. We later heard a lecture on his work at
the UK Lecture Hall.
On Saturday, we visited the home and studio of Bob
Jones. His work consists of sculptural pieces from found
materials. The objects are based on personal experiences and are humorous as well as serious and quite interesting in the way he manipulates the materials. His home
studio was filled with all of his artistic materials and one
has to wonder how he became comfortable with some of
the macabre pieces that are housed there. We also visited the Heike Pickett Gallery featuring the work of two
Lexington artists, Lawrence Tarpy and Steve Armstrong.
Tarpy creates images utilizing a combination of encaustic
oil painting and graphite. He develops his own process of
creating a fertile environment for his images to grow and
reveal themselves. Armstrong’s work is based on kinetic
constructions often referred to as “automata.” They are
charged with personal symbolic content and his preferred
material is yellow poplar as it is easily available and allows
him to create buttery carving details.
Our final excursion was to the mayor’s home, which was
filled with the work of many renowned contemporary
artists, including Claes Oldenburg, Richard Long, Yayoi
Kusama, Robert Mapplethorpe, Gerhard Richter, and
many others. It was, to say the least, amazing to see so
many fine artists in a home setting. Overall, the trip was
magnificent and one we won’t soon forget.

From thoughtful reflections to silly selfies and
everything in between, we
love to see the Museum
through your eyes. Share
your BMA experience
with us on Instagram for
a chance to be featured in
our next Visitors’ View!
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